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! Lle inTepB’1o oprauizoBaue i 3fiiicHene yaenamu CTyIeHTCLKOro TOBApHCTBA YCHOI icTopii dimocodii.
Bono BinOynocs 24 tpaeus 2019 poky Ha kadenpi icropii ¢inocodii KuiBcbkoro HaiioHansHOTO
yHiBepcuteTy imeHi Tapaca IlleBuenka min wac Bisuty bap6apu Kacen no Kuesa. Inteps’to Oyio
myOJIIYHUM, OTKe Ha Kadeapi Oy NPUCYTHI TaKoXK BUKJIAAadi, acllipaHTH, CTYACHTH Crenianizamii
«icropist ¢inocodii Ta yorikay. — YKpalHCbKUIl mepekiaj] 3 aHrIiChKol 1 (paHIy3pkoi 3po0IieHO
YKpaTHCHKHMH yYaCHHKAaMH 1HTEPB 10.
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Barbara Cassin, Vsevolod Khoma, Amina Khelufi, Daria-Asenia Kolomiets,
Olga Simoroz

“...YOU HAVE TO BEAR TO BE MEASURE”

Olga Simoroz: Nous espérons que vous allez bien. Merci de votre présence! Nous
voudrions vous poser des questions & propos de votre vie, vos recherches et votre
philosophie. Pouvons-nous commencer?

Amina Kkhelufi: If you don’t mind, we’ll speak English.

Barbara Cassin: | mind, but I will manage (smile).

A. K.: OK, thank you. First of all, we would like to ask you about your education. Where
did you study? Why did you choose philosophy and, perhaps, did you consider any alterna-
tives (for instance, philology or any other field of study)?

B. C.: My education was quite traditional: | followed a classic french curriculum, which
included a high school introduction to philosophy. This is perhaps unusual abroad, but is
very normal in France. | had a good teacher in philosophy, and I was absolutely fascinated
by the possibility of having a job where | could deal with questions such as: “Does God
exist?” or “What is freedom?” | thought it would be extraordinary to do that for a living. |
did realize that perhaps it would be easier for me to teach Greek, Latin or French literature,
but I also thought that working with strange questions as such was worth the trouble.

0. S.: Did any of your university professors or any other known philosophers in partic-
ular influence your work? Which of their ideas were most important to you?

B. C.: I won’t speak of people, I will rather speak about events. In France, a very large
social and political movement happened in the year 1968. At the time, | was very young and
everything was very new for me. We, students, realized that we could do things, political
things, social things, and have an impact on the every-day life in our country and, why not,
elsewhere in Europe or in the world. We suddenly felt free and powerful. That was a “new
way of life”. | was still living with my parents but, at the same time, they themselves felt as
well this taste of new freedom. This moment was far more consequential to my work than
any teacher ever was.

That being said, | did have some teachers who were very important to me. In France, the
classes préparatoires (preparatory classes) are part of the French post-secondary education
system. They consist of two years of study (hypokh&gne and khagne) which train students
for enrolment in one of the grandes écoles. During my “hypokhagne”, | had Michel Deguy
as ateacher. He is a well-known poet and philosopher, who had a very cool way of teaching.
At the time, he directed a poetic journal, “La Revue de Poésie”. We wrote all together an
issue about 1968. The year after, in September 1969, | was invited to the Thor seminar, with
Heidegger and René Char. This was very important to me. Heidegger was there: a great
philosopher with great servants, even slaves around him, and we began to know he has really
been a militant nazi. René Char was also: a great poet, and a great resistant. And they could
speak together and exchange ideas. | was the only girl, and the youngest too. | was very
impressed. | really met Rene Char and we became close together. All this has been of an
utmost importance for me.

Vsevolod Khoma: Although you were personally involved in the 1968 movement, you
decided to focus your research on classical antiquity. Why did you pick Greek philosophy
as your main field of study, rather than Marxism, Maoism, the French Enlightenment or
even philosophers such as Simone de Beauvoir?
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bapoapa Kacen, Bcegonoo Xoma, Amina Kxenyei, /lapia-Acenia Konomieyo,
Onvea Cimopo3

«..BU MAETE BUTEPIIITU TE, II1O BU - MIPA»

Ounbra Cimopo3: Mu cnoodisacmocw, wo y Bac yce eapaso. [saxyemo 3a Bawy npucym-
nicmb! Mu xominu 6u nocmasumu Bam numanns npo Bawe scumms, Bawi 0ocnioscenns,
Bawy ginocoghiro. Mooicemo nowunamu?

Awmina Kxemydi: Axwo Bu ne npomu, mu 6y0emo 2080pumu aneiticbKoro.

Bap6apa Kacen: Sl npotn, ase HIY0T0 CTPAIIHOTO (TTOCMIXa€ETHCS).

A. K.2: I'apaso, osxyemo. Ilepw 3a 6ce mu xominu 6 3anumamu npo Bawy oceimy. Jle
Bu nasuanuca? Yomy Bu obpanu ginocohiro i, mosxciuso, y Bac 6ynu sikicoe anbmepnamusu
(ghinonozis uu MONCIUBO AKACH THUUA YAPUHA OOCTIONCEHDL?).

B. K.: Mos ocBita Oymna JOCHTb TpaIIliifHOO: 5 MIIIa 32 KITACHYHOIO (PPaHITy3bKOF0 HaBYa-
JIGHOIO TPAEKTOPIEI0, SIKa BKIIFOYANIA eJIEMEHTapHUH Kype 3 ¢inocodii y crapmriii mkodmi. 3a
KOPJIOHOM [1€, MOXKITHBO, BUIJIS/IA€ HETHIIOBO, ayie y DpaHIlii 11e HLTKOM HOpMAaJIbHA Pid. Y MeHe
OyB xopormii BUKIanad ¢iocodii, i MEHe IIUTKOBUTO 3aXOILTIOBANIA MOKITHBICTh OTPUMATH PO-
00Ty, Ha fAKiif 1 Mana OW CIpaBy 3 TAKMMH IHTaHHAMH, K. «Uu icHye bor?» ado «1lo Take
cBoboma?» A ragana, o Takuii 3apobiTok OyB O YMMOCEk Haa3BIUaHIM. | ckitagana coi 3BiT
B TOMY, 1[0, MO>KITIBO, MEH1 Oy/Ie TIPOCTillle BUKIIaAaTH TPEKY, JTaTHHY YH (DpaHITy3bKY JIiTepa-
TYPY, &Jie s {yMajia TaKoK, IO Mpallsl HaJl TAKMMH JUBHUMH TIMTAHHSMHU BapTa KIOTOTIB.

Ouabra Cimopo3: Xmo 3 Bawiux yHisepcumemcbkux suumernie uu iHuwux girocoghie ocoo-
JIUB0 BNIUHY8 HA 8auty meopyicms? I aKi 3 ixHix idetl Oyu HatlbiTbw 8axcausumu 015 Bac?

B. K.: 5 roBoputiMy He mipo Jozeid, a pamie mpo noxii. Y ®panrii 1968 poxy BUHHK Be-
JIEMH ITHPOKHH COMIabHO-TIONITHYHUN pyX. Toxi 51 Oyma gy>ke MOIOI0r0 i Bee OyIto st MeHe
IIy’ke HOBUM. MHu, CTyZIeHTH, CKIaiaii co0i 3BIT y TOMY, [0 MO O IIOCh pOOUTH, TIIOCh
TIOJTITIYHE, TIIOCh COIIiabHE, 1 YMHITH BIUIMB Ha OBCSK/ICHHE KUTTS B HAIIiH KpaiHi i, doMy O
Hi, y €Bpomni 4n y cBiTi. M1 panToM Binuynu cebe BUIBHUMH Ta MOTYXHUMH. Lle OyB «HOBHIA
IUBIX y KATT. S BCe 1mie Jkua 3 6aTbKaMu, ajie, y TOH ke Jac, BOHM i caMi BiquyBaimy meit
cMax HOBO1 cBoOo . Lelf MOMEHT BIUTMHYB Ha MOIO TBOPYICTH OLUTBIIIE 32 OY/Ib-SIKOTO BUMTEIIA.

Mato cka3aty, o Aesiki Moi BUKIaa4i Oy Tyke BaXIMBUMU [Tt MeHe. Y Ppaniiii mia-
TOTOBYI KJIacH [ 10 Bummx MmKii] € 4acTHHOO HAITIOHAIBLHOT CHCTEMH OCBITH. BoHM mependaya-
10Th ABopiuHe HaBuaHHA (hypokhagne i khagne), mo rotye y4niB 10 Betymy y Benmki mikomm.
Y hypokhagne oM 3 Moix podecopi 6yB Mimens Jeri. Lle mmpoxo 3HaHuMi moeT i ¢ino-
cod, 1110 BiI3HAYABCS TY)KE KIACHOI MAHEPOIO BHKJIaZaHHs. To/i BiH OYOJIFOBAB IMOCTHYHHUI
yacormc «La Revue de Poésie». Mu pazom poounu Buryck 1968 poky. Pik o Tomy, y BepecHi
1969, mene Oyio 3amporieso B Top, Ha ceminap 3 Mapruxom [aiinerepom i Pene [apom. Ie
0yJ10 BEJIbMH BOKIIMBO sl MeHe. TaM OyB [ aiinerep: Bemmkuii hitocod 3 BETUKUM Cityramu, Oa
HaBITh pabaMK HaBKOJIO HBOTO. | MU 1ovainy Ji3HaBaTHCS, IO BiH CrpaBi OyB aKTUBHHUM Halli.
Tam takox Oy Pene Illap, Bemmkuii oet 1 Benukuii gista Onopy. | BoHM MOTJIA PO3MOBIISITH
OJTHE 3 OJTHUM 1 OOMiHFOBaTHCS inesiMu. S1 OyJia TaM €IMHOIO TIBYMHOIO i, 10 TOTO K, HAHMOJIO-
JIIOt0 yuacHHIero. 5 Oyina rimboko BpaxkeHa. Tam s Hacnipasii o3Haiomrutacs 3 Pene [1lapowm,
3 SIKUM MU CTaJIi Jpy3sMH. Yce 1ie OyJ0 TpaHHYHO BaXKITMBHM U1 MEHE.

BceeBoson Xoma: Ionpu ocobucmy sanyuenicmeo 6 pyx 1968 poky, éu supiutunu cghoxy-
cysamu c80€ 00CIONCEHHS HA KIACUYHIT anmuynocmi. Yomy eu obpanu npogionoio yapu-
HOMO CBOIX 00CTiOMHCEeHb 2peybKy pitocoghito, a ne mapkcusm, maoism, gpanyysvre [Ipocsi-
mHuymeo abo sic ginocogis na kwumanm Cumonu oe bosyap?

2 [ToBHi iMeHa i MPi3BHILA yIACHHKIB HABOAATLCS JIMIIE TIPH MIEPIIOMY BKMBaHHi, HaJali BOHM 3aMiHIO-
1oThes adpesiatypamu: b. K. — bapbapa Kacen, A. K. — Amina Kxenygi, B. X. — BeeBonon, Xoma,
J.-A. K. — apis-Acenis Komowmiens, O. C. — Onxpra CiMopos.
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B. C.: First, | love Greek language, a language which allow me to perceive what a lan-
guage is, and what translation could mean. Then, | think it is because of Heidegger. At the
time, we used to study classical antiquity and the pre-socratics through Heidegger and Nie-
tzsche’s work. My own philosophical question was: “Is it possible to be Presocratic in some
other way than the Heideggerian one?” The answer determinated my interest and passion for
the sophists. | found it extraordinary when | realized that Gorgias and his treatise “On Nature
or the Non-Existent» presented a new way of thinking about Parmenides. If you are a
Heideggerian, Parmenides is the origin of philosophy, the origin of thought. But very
quickly, only fifty years after Parmenides, Gorgias came and said: «Look, what Parmenides
says about Being, he could say about Non-being, and | myself can say it about Non-being.
So, is Being an origin, an "Es gibt", "There Is", just needing to be unconcealed? Or is it
simply a product of Parmenides’ poem: Being is an effect of saying, and | can show it”. And
he did show it, quite critically. This was my first insight.

Later on, | translated Parmenides’ poem, and showed how Homer could be found just
behind Parmenides’ verses and in Parmenides’ description of The Being as a sphere. When
Parmenides describes this Being — which will become the object of philosophy itself — he
does so with the same words Homer employs to describe Ulysses’ passing off the sirens
attached to his mast “with his feet firmly planted in the ground”! They both speak of identity,
of bonds that are limiting “by power of necessity”. Philosophy borrows its words from po-
etry, yet this evidence Heidegger could not see.

I still remember a discussion between Char and Heidegger on the relationship between
philosophy and poetry. Heidegger said: “We stand, poet and philosopher, waving and sig-
naling at each other from distant mountains” and Char replied: “Is that so? | would rather
say we are much like two prisoners in a cave, tapping on the wall and whispering through a
hole, hoping that something will make it to the other side”. So, all this “demystification” of
the grand, the unfolding of thought has been very important to my work.

Daria-Asenia Kolomiets: Did you ever meet or speak to Heidegger outside the Thor
seminar, or did you participate in any other seminars? Did Michel Deguy invite you to this
seminar?

B. C.: It wasn’t Michel Deguy who invited me to the seminar, it was actually Frangois
Fédier and Jean Beaufret. After May 1968 happened, | created along with Michel Deguy and
a group of friends a sort of alternative university in my own apartment where we discussed
poetry, philosophy, art, and politics. Patrick Lévy, the first translator of Hannah Arendt was
also there, as well as Jean Beaufret, Dominique Fourcade and Francois Fédier. This is how
we met and | eventually got invited to the Thor seminar, where | met René Char.

Regarding Martin Heidegger, | met with him a few other times. For instance, | got invited
to his 80th birthday, and to his home too. | did not see him often, though. | never attended
any other seminar with him. But in France at that time most of the serious students in phi-
losophy were Heideggerians.

Inaway, | began to work on the Dictionary of Untranslatables as a result of Heidegger’s
influence. Heidegger had the best understanding of the philosophical importance of transla-
tion. Accordingly, even today | find myself working often with Heideggerians: for example,
Jean-Frangois Courtine and Alain de Libera, who were both strongly influenced by
Heidegger as | was (both as a teacher and as a philosopher).
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b. K.: ITo-niepiue, st mo0It0 rpeKy, MOBY, sIKa JI03BOJISIE MEHI OCSTHYTH T€, YUM € MOBa
it o mir Om o3HavaTH «mepexnamy. Jami, st ragato, mo gepes [aiigerepa. Ha Toit wac mu
3BUKJIE CTY/IIIOBAIIN KIIACHYHY aHTUYHICTb 1 JOCOKpATHKIB yepes mpaili [alinerepa i Hime.
Moim BiracHUM (iocochKIM MUTAHHIM 0y110: «Y1 MOXKIMBO OyTH TOCOKPATUKOM Y SIK-
Wiich iHmmMi croci0, HiK rainerepiBchkuii» ? BinlmoBims Ha HHOTO 3yMOBHIIA MOIO IIIKaBICTh
1 MOF0 mpucTpacThb 110 codictiB. Kosu st 30aruyma, o [opriii i fioro tpakrar «IIpo npupoy,
a6o mpo He-icHyroue» MpOTOHYIOTh HOBHH NUIIX ocMucieHHs [lapmeHina, s mobaumna B
IbOMY ILIOCh HaJ3BHYaitHe. SIKio Bu raiaerepisenp, [lapmenin € mouarkoM dinocodii, mo-
yaTkoM MucIeHHS. OmHaK, Ty’Ke CKOpO, JIUIIIE 3a I’ ITAECAT POKiB, mpuiimos ["opriii i cka-
3aB: «[lorysiHBTE-HO: Te, 0 [TapMeHin ckasaB mpo OyTTs, BiH Mir OM cKa3aTy i Ipo HEOYTTH,
i caM st MOXKY CcKa3aru Lie 1Ipo HeOyTTs. OTxke, KO OyTTA € moyatkom, To «Es gibt» [noci.
«le IaHo»], «aie €», IPOCTO Ma€ OyTH HETIPUXOBAHUM? AJIe SIKIIIO BOHO — ITPOCTO MPOIYKT
[MTapmeninoBoi moemu, To OYTTS € eheKTOM TrOBOPIHHS, 1 51 MOXKY MOKa3aTH 1e». | BiH 1e
JIOBOJIi KPUTHYHO TIOKa3aB. Takoro Oyiia Mos Tiepiia 3/10Ta IKa.

[Tiznime s nepekiana [TapmeHinoBy noemy i nokasaina, sik 3a Bipmamu [lapmenina i y
[TapmeninoBomy ommci 6yTTs sik chepu mir croaru I'omep. Komu Ilapmenin ommcye me
ByrTs — mo crane 06’ekToM ¢inocodii sk Takoi — BiH poOOUTH I1e THMH CAMHUMH CJIIOBAMH,
ski ['oMep yKMB IUIsl ONKCY TOTO, SIK MOB3 CHPEH IIPOIUIMBAE TPHB’SI3aHUN JIO IIOTIIH
Opmicceit «i3 HOTam, 10 MIITHO BPOCIH B 3eMJTI0». BOHI 000€ Ka)KyTh PO TOTOXKHICTB, TIPO
MyTa, 0 OOMEXYIOTh «MiIo HeoOXinHoCT. Dinocodis 3amo3ndye cBoi coBa 3 Moesii,
aie 11iei oueBmaHOCTI ["aiimerep He Mir Ou modavnTH.

S noci nam’sraro muckycito Mk [lapom i ["aiinerepom mnpo criBBigHOMEHHS (iocodii
it moesil. [aitnerep kazas: «Mu, noer i pitocod, OHUH OTHOMY MaxaeMO PyKaMH i HaICH-
JIAEMO CHUTHAIH, CTOSIYM Ha BimnineHux ropaxy». A Illap BigmosiB: «CrpaBzi? A pammie cka-
3aB Ou, 1110 MM — HIOH JIBa B’s13H1 B 11€4ePi, 00CTYKYEMO CTIHM 1 EpeinTyeMocs Kpi3b Jipy,
CIO/IBAIOYNCh, IO 3 IHIIOTO OOKY IOCH CTaHEThCs». OTKe, YCsI IS «IeMiCTH(IKaIlisD Be-
JIMKOTO, PO3TOPTaHHS JyMKH OYJIH BEJIbMHU BKJIMBUMH TSl MO€T ITpatti.

H.-A. K.: Bawe ocobucme cninkysanns 3 I atioerepom obmexicunocs €OUHUM ceminapom
v eepecni 1969 uu éu bpanu yuacme 6 inwux ceminapax? Yu manu éu inwi 3ycmpivi 3 Iatioe-
repom, noza ceminapom? I wu ompumanu eu 3anpouilenus na ceminap 6io Miwens /leri?

B. C.: Ha ceminap meHre 3anpouryBaB He Mimrens [leri. Le Oymu ®pancya @enpe 1 Kan
Bodpe. 1968 poky, micns TpaBHEBHX IMOJIH, 51, pazoM i3 Mimenem [leri, opranizysana apy-
KHIO KOMITIaHif0, TaKui co01 pi3HOBH aIFTEPHATHBHOTO YHIBEPCHTETY B MOEMY OYIMHKY,
Jie MH 00roBOpIOBaJM M0e3iro, (itocodiro, MuctenTBo # nomirtuky. Iarpik Jlesi, nepmii
nepekianad XaHHu ApeHT, TeX BXoMB 10 Hel, sk 1 XKan bogpe, Jomenik @ypkan i Dpan-
cya ®exnpe. Came Tak MU O3HAHOMMIINCS, @ 3TOZOM MEHE 3aIpOCHiIN Ha ceMinap B Top, ne
st mo3Haiommacs i3 Pene [1lapom.

o crocyerscs Maptuna afinerepa st Gagracs 3 HAM I1ie Kinbka pasi. Hampukiam, s
OTpUMaJIa 3aIPOIICHHS HA HOTO BicIMJIECcATUPIYYSA 1 10 HBOTO 10J0MY TakoX. OnHak s Oa-
yryia oro He 9acTo. Y KOAHOMY IHIIOMY ceMiHapi 3 HUM s y4acTi He Opaiyia. AJie B Ti 9acu
y ®panmii unmano cepio3HUX CTYICHTIB-PUIOCO(IB OyiH raifgerepiBsamu.

VY nesikoMy ceHcli, s ovana npaioBari Hasl «CJIOBHUKOM HENEPeKIaIHOCTe» came Mmif
BIuBOM [ aifnerepa. Bin Haifkpamie po3yMiB Qi1oco(ChKy 3HAUYIIICTh Teperiamy. Tox
MEHI # Terep 4acTo JOBOAUTHLCS MPAIIOBATH Pa3oM 3 raifierepiBlisiMuy, Harpukam, i3 XKa-
HoM-®pancya Kyprenom i Anenom ne Jlibepa, o obunpa, K i 51, 3a3Hanu [ arigerepoBoro
BIUIMBY (BIUIMBY BUMTEN 1 piocoda).
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A. K.: What was your impression of Martin Heidegger as a person and as a lecturer?

B. C.: I attended his seminar class, but none of his lectures, which is definitely not the same.
Heidegger was — how can | put it? — like an eagle, in a way. Yet at the same time, he was also
much like a bavarian barrel maker. | don’t know why, but that’s just how I thought of him. He
could have been an eagle or a barrel maker: he was somewhere in between. Have you ever seen
that photo of us having breakfast together? Yeah, so | think you know what I mean. He is both
an eagle and a man staring at the strange young lady sitting next to him.

O. S.: Constantin Sigov has referred to you as a modern version of Hannah Arendt, her
21st century analogue. Do you agree with him? When did you discover Hannah Arendt for
yourself? Did you ever meet her?

B. C.: I never met her, but I do know her through other people. I was one of the first translators
of Hannah Arendt. | discovered her work through Patrick Lévy who is the most important insti-
gator of Arendt’s translations. We were waiting for her at the Thor Seminar, but she didn’t come,
may be because Heidegger was not by himself at the moment. You know how it is.

Inany case, Hannah Arendt is an important figure for me as a woman philosopher. She was
also Jewish, but in a radically non-confessionnal way, which is also very significant for me.

D.-A. K.: How appealing were Hannah Arendt’s philosophical ideas to you?

B. C: The way she parted ways with Heidegger is very interesting to me. She said, for
example, that she refused to be called a political philosopher because “we can hardly help
finding it striking and perhaps exasperating that Plato and Heidegger when they entered into
human affairs, turned to tyrants and Fihrers”. There is something like a déformation profes-
sionnelle taht makes philosopher fond of tyrans.

There is another aspect of her thought that is very dear to me. She articulated the differ-
ence between mother tongue and belonging to a nation. She said she never felt belonging to
any people, neither German nor Jewish, but that her mother-tongue, German language, was
her Heimat. So I've translated her a lot, and revised a lot of translations of her works in
French, for example her Denktagebuch.

V. K: Let’s go back to the Dictionary of Untranslatables: can you tell us more about
how you came up with this project? Did you wake up one morning and decide that you would
do it? Or did you slowly develop this idea over time?

B. C.: I was working at Editions du Seuil, a French publishing house. Thierry Marchaisse
had suggested to make a philosophy dictionary and asked if | wished to do it. | asked what
the focus of this new philosophical dictionary would be, and | was basically told: it’s the
same old thing. Then | wondered: when we make philosophical dictionaries, are we really
dealing with concepts, or with words? Is it possible to take into account the simple and ob-
vious fact we are philosophizing in tongues, with words? Won't it be a new way of making
a philosophical dictionary? An european one, just as Benveniste did for his Vocabulaire des
institutions indo-européennes?

This wasn’t exactly new to me: as a translator of Greek, | constantly deal with difficulties
of translation: how could we translate logos for example? It is certainly an “untranslatable”,
but not in the Heideggerian sense. For Heidegger, Greek and German, which is even more
greek than Greek itself, are superior to other languages. They are nearer to Being because
they are “authentic”, rooted in a race and a soil. What if one refuses this type of hierarchy?
Refuses what | can call an “ontological nationalism”? | tried to invent a new way to philos-
ophize with words rather than concepts, and with words and languages that were not superior
to one another, but simply on the same level. That is how the idea emerged.
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A. K.: ki Bawi epasicenns 6io Mapmuna I aiiderepa sik ocobucmocmi ma sx 1ekmopa?

B. K.: 51 Oyna npucyTHbOr0 Ha HOTO CeMiHapi, alie He HOTO JICKITISX, 11¢, 3BICHO, HE OJIHE 1 T¢
k. [aiinerep, sik Ou 11e cka3aty, OyB y ICBHOMY CEHCI OpJIOM. AJle BOJTHOYAC BiH TaKOX JTy)Ke
HaragyBaB 0aBapchKoro Kpota. He 3Haro doMy, ane came Tak s Tymala Ipo Hboro. Bil Mir 6u
OyTH OpyioM ab0 KPOTOM: BiH HIOM PO3TAIIOBYBABCS HEMOBOW IMOCepeIrHi MbK HUMH. Yu BU
Gaumii Bxe (oTo, Ha sikomy Mu 3 [alinerepom cHimaemo pasoM? BiH € oqHOUacHO OpIioM i 4o-
JIOBIKOM, III0 TIFITBHO TUBUTHCS HA IMBHY MOJIOAY JIBUHHY, IO CHAUTE TIOPSIIT i3 HAM.

0. C.: Kocmanmun Cieos nazeas Bac nosoio eepciceto I annu Apenom, ii ananocom y XX1
cmonimmi. Yu nozooxcyemecy Bu 3 hum? Konu Bu ioxpunu ons cebe I'anny Apenom? Yu
3ycmpivanucs Koau-Hebyob i3 Hero?

B. K.: { nikonm He Gauniacs 3 HEro, ajie 3Halo 1i yepe3 iHmmx oaei. S Oyma oxHiero 3
nepuux nepekianaviB 'anan Apenar. S Binkpuia ii aist ce6e ii TBopuicTs yepe3 [laTpika
JleBi, BiH € HAMOUTHII BIUTMBOMM IHIIIATOPOM TepeKiany ApeHAT. Mu dekaiau Ha Hel Ha
ceminapi B Topi, arie BoHa He mpuixana, ToMmy, MaOyTh, o [aiigerep OyB Tam He caM TOZI.
Bu 3Haere, sk 11e OyBae.

VY xoxHOMY pa3i, ['aHHa ApeHAT € U1l MeHe BaXKIMBOIO MIOCTATTIO, SIK JKIHKa-(pi1ocod.
Okpim TOTO, BOHA OYyIIa €BPEHKOI0, IO VIS MEHE TEXK JTy)Ke BAKIIUBO.

I.-A. K.: Hackinvku npusabnusi ons eac ginocogcoki ioei I'annu Apenom?

B. K.: MeHi € BenbMH IiKaBAM TOH IIISIX, HA IKOMY Ti Iuwsixu 3 ["aiinerepoM po3idIImcs.
Bona ckazana, HanpuKIIaz, Mo BiAMOBMIIACS HA3MBaTH cebe MOMTHIHIM (iocodoM, OCKi-
JIBKU «Maike HEMOMIIMBO 3aBaUTH co0i BBaatu W Te, mo ko [lnaton i [aiinerep Oe-
PYTbCsl IO JIFOJCBKHX CIpaB, BOHH TMPUXWISIOTHCS JI0 TUpaHiB 1 (ropepiB». IcHye mock Ha
KIITanT «arpodeciitaoi nedopmartii», sika 3Mymrye GpuiocodiB 3ak0XyBaTHCh Y THPAHIB.

IcHye ¥ iHIIMIA BETBMU TOPOTHIA TSI MEHE acIeKT il MUCTICHHS. BoHa po3’scCHMIIA PI3HUIIIO
MDK PiZIHOIO MOBOIO 1 MPUHANIEKHICTIO /10 Halil. 3a 1i cloBaMH, BOHA HIKOJIM HE BildyBaja
MPUHAICKHOCTI JI0 ’KOJTHOTO HapoJy, aHi 10 HIMEIbKOT0, aHi 10 €BpEiChKOTo, ane i pimHa
MOBa, HiMeIIbKa, 11e i € ii Birum3na (Heimat). Omxke, 51 mepexiiana 9uMaio 3 Hei, a TaKoX Bifl-
penaryBajia yumaito repekiauiB il mpaip (paniry3skoro, 30kpema ii Denktagebuch.

B. X.: Ilosepnimocs do «CnosHuxa Henepexiaonocmetry. Qu moenu 6 Bu posnosicmu
npo me, 5K U 3a0yManu yet npoekm? Bu npoKuHyIucs 00H020 panKy U UPIUUIU 3p0OUmU
ye? Yu nosinbHo po3susanu yio ioeio 3 NIUHOM yacy?

b. K.: S mpamroana y «Seuil», onHoMy 3 ¢paHIy3pkix BuaaBHUNTB. T epi Mapiues
3aIPOIIOHYBAB CTBOPUTH (PiTOCO(PCHKUI CIIOBHHUK 1 3aIIUTaB MEHE, UM 51 XOTLIA O 5 y3ATUCS
3a 1e. Sk 3anmTana, siKoro Oyre crenugika HOro HOBOTO (PiTocoOPChHKOro CIOBHHUKA, 1 MO-
YyJsa, TOJIOBHUM YHHOM, IO 11e Oy/ie 1Iock Te came, cTape. Toi 5 3alikaBuiiacs: SIKIo MU
ykiagaemMo (Ginoco()CbKuii CIOBHUK, 3 YAM MU HACTIPAB/Ii MAEMO CIPABY — 3 TOHATTSIMHU YK
31 ciioBamu? Yu MOXKITUBO B3SITH JI0 YBarW TOM MPOCTHIA 1 OUeBHIHUN (aKT, 0 MU (ijoco-
(hyeMo MoBamMu, BUKOPUCTOBYIOUH ciioBa? Un He cTaHe Lie HOBUM CIIOCOOOM yKiaaaHHs (i-
J0cO()CHKOTO CIOBHUKA? €BPOMIEHCHKOTO, MOMIOHO JI0 TOro, IK BEeHBEHICT yKIIamaB CBIii
«CnOBHUK iHAOEBPONEUCHKIX IHCTHTYITIH» ?

Lle He Oyio YMMOCH 30BCIM y)Ke HOBHM JUisi MeHe. SIK mepexiiazay 3 IpeKH s OCTIiHO
CTHKanacs 3 TPYIHOILIAMHU TIepeKIIajly; K NEepeKsIacTh, HarpuKiaz, logos? Inerses, 6e3ymo-
BHO, TIPO «HEMEPEKIATHEey, ajliec He B raimerepiBcbkkoMy ceHci. [l [aiinerepa rpeka it Hime-
IbKa (1e OUTBII rperpbka 3a caMy I'peKy) € BUIIIMMHE 3a peruTy MoB. BoHu Omwkdi 10 OyTTH,
aJDKe BOHH «aBTEHTUYHI», 3aKOPIHEHI B paci # IPYHTI. A SIKIIO BIIKMHYTH LIeH THN iepapXii?
BiakunyTH Te, 110 51 HA3UBAKO «OHTOJIOTTYHUM HAI[IOHATIZMOM»? S Hamaranacsi BAHAHTH HO-
Buii crioci0 imocodyBaTr pame 3i CIIOBaMH, HUK 13 TOHATTSMH, IPUYOMY 31 CJIOBaMH i MO-
BaMH, sIKi HE € BUIIMMH 32 IHIIKX, ajic IepeOyBaloTh 13 HUMH MPOCTO Ha OJHOMY piBHI. Came
TaK 1 BUHHUKIIA i€esl.
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When | decided to undertake this project, | invited my philosopher friends and colleagues
to my house to discuss our new project. Most of them were Heideggerians, just because any
serious philosopher at that time had been trained that way: Jacques Derrida, Gilles Deleuze...
When | presented my idea, two things happened: first, Tullio Gregory, an Italian philosopher
and director of the Lessico Intelletuale Europeo asked me: “But Barbara, will the lemmas of
your dictionary be concepts or words?” That is when | realized that, strictly speaking, my
dictionary would be made up of words in tongues. Jean-Luc Marion then said to me: “I don't
think | want to take part in this project because, you know Barbara, this is some sort of
sophistic dictionary you are making“. And he was absolutely right. You see, these two re-
marks gave me a clearer view of the project.

D.-A. K.: What projects are you currently working on? What will the Dictionary be in
the next decade?

B. C.: Well, I am currently working on many things. First, | want to bring together on
the net all the different translations-reinventions of the Dictionary of Untranslatables (it has
been or is in the process of being translated in more than ten languages now), and try to
understand how they may combine and complement one another. A network, with new is-
sues — possibly a “wiki of untranlatables”... This is my current project in the making.

Now, another project that | am carrying out is something I like to call Maison de la sag-
esse-Traduire or “House of wisdom-Translate”, which is a very large project made up of
three different moments. «House of wisdom» is a translation of Bayt al-Hikmah, which used
to be a large complex and library that belonged to the Abbasid Caliphs in Baghdad between
the 6th and the 11th centuries. This is where poets, translators, scientists, technologists, and
other scholars gathered. They came together to discuss and translate in arabic books written
in other tongues. | want to create a Maison de la sagesse that is suited to present-day Europe
and France. Translation is a know-how with differences, and today we do badly need such a
practice... Our first action concerns the reception of foreigners: how are we to greet them ?
We do so by paying heed to our differences. That is why | am proposing glossaries of French
bureaucracy. When migrants arrive in France, we ask them what their name is, their surname,
their date of birth, whether they are married, divorced, in a civil partnership, etc. The problem
is, when we do so, we take these categories for granted and act as if they were self-evident!
Things are not that simple. These categories refer to our schemas, our view of things, our
culture. Granted, these questionnaires are absolutely normal and even necessary, but it is
important for both newcomers and French administration to understand one another, and
avoid thinking that everyone thinks in the same terms.

The second moment of this project concerns the insertion of migrants: what to do once they
are already here. We propose some sort of “Museum-bank”, where we take these two ideas —
museum and bank — and transform them into something new. Our model includes a microcredit
bank that lends money to people in exchange for an object and its story, its “biography” that is
also of course part of its owner's biography. The object is not “bankable” in itself, but it is
valuable as a token of life. We can thus transform the idea of “bank” and the idea of “museum”
by exhibiting these objects along with their stories and give their owners money in exchange.
This is what we have been trying to create in France, both in Marseille and in Paris.

The third action is focused on religions, in order to prevent fundamentalisms. We are work-
ing on a Dictionary of the untranslatables of the three monotheisms. How do Torah, Bible and
Quran speak of God, of man, of belief etc.., in their own tongues? | wish to articulate the dif-
ferences and similarities between these and make something out of that comparison.
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Komu st Bupimmna B3STUCS 3a LEl TPOEKT, 51 3aIpoCcHIIa CBOIX JIpy3iB Ta kouer ¢intocodis
TpHITH 10 cebe T0AoMY Tl OOrOBOPEHHS HAIIOTO0 HOBOTO TPOEKTY. BUIBIIICTE 13 HUX Oy
raifIerepiBIsIMH, IPOCTO TOMY, L0 KOXKEH cepio3Huii (iocod Ha Toi yac OyB chopMOBaHUH y
TakoMy nyci: XKak eprma, XKums Jlenpo3... Komu s BuKkmama cBoro ixero, cranocs ABi pedi: To-
nepine, Tymrio Iperopi, iramiiicekiit dinocod, mpekrop Lessico Intelletuale Europe, 3anuras
Mmene: «bapbapo, aje ) 4nuM OyIyTh JIeMHU TBOT'O CIOBHHKA: MOHATTSIMH ur ciioBamu?» Came Tiel
MUTI 51 CKJ1ana co0i 3BiT y TOMY, ITI0 Miif CIIOBHUK CKJIIaTAMETRCS 31 CITiB pizHUX MOB. JKaH-JIrok
Mapiion Toni ckasaB MeHi: «He mymaro, mo xody OpaT ydacTb B I[bOMY HPOEKTI, a/pke TH
3Haent, bap6apo, 1o CTBOPIOENT ASSKHUA PI3HOBU CO(ICTUYHOTO CJIOBHUKA». | BiH MOBHICTIO
MaB pautito. Bu posymiere, 1o 11i 1Ba 3ayBakeHHsI JAIK MEH1 SICHIIIIE MOOaYMTH ITPOEKT.

H.-A. K.: Hao sxumu npoexmamu éu npayioeme Huni? Qum cmane Cro6HUK Y HACHIYNHOMY
Oecamunimmi?

b. K.: Hy, vuHi 51 npaitoro Hay Gararsma peyami. [lepenoBcim s xody B iHTepHETI 3i0paru
BOEIIMHO YCi pi3HOMAaHITHI Iiepekiiami-iepepoOku CIIOBHHKA HeMlepeKIaJHOCTe! (HUHI BiH Tie-
PEKIIafieHui UM MepeKiIaIacThesl IOHA IeCSIThMa MOBaMH) 1 ClpoOyBaTH 3pO3yMITH, SIK BOHH
MOXKyTh KOMOIHYBaTHCS 1 B3aEMOJIONIOBHIOBATHCS. Mepexa 3i I0JJaBaHHAM HOBHX BHITYCKIB —
Taka co0i «BIKine is» HerepekIagHocTei. . . Llelt mpoekT 3apa3 y po3poOiri.

Jlauti, iHIIMI IPOEKT, KK s 3/1HCHION, st BOJIIO HasuBatH «Maison de la sagesse-Traduire»
a6o «bymHOK MyzpocTi-Tiepernanyy. Lle ayke BeMuKHii IPOeKT, M0 CKIaIaeThes 3 TPHOX Pi3-
HHX MOMEHTIB. «BbynnHok Myzapocri» — 11e epexiiaj Hazsu Bayt al-Hikmah, mio B naBHuny 0yB
BEJTMKMM KOMIIJIEKCOM 3 0i0IioTeKor0, 1110 HanleXkaB abacuzceknM xautiam barmana Big VI no
XI cronirs. Tyr pasom 30upaics oeTH, nepeKiaiadi, BUHi, TEXHOJIOTH # iHII1 BYeHi. Born
30upaKcs, o0 0O0roBOPIOBATH i MepeKiagaTi apaOChKOK KHIKKH, HAIMCAHI IHIIIUMUA MO-
BamH. 5] Xouy crBoputi Maison de la sagesse, mprucrocoBaHmii 1o cydacHoi €Bpor i PpaHiiii.
IMepeknan — TexHOMOTIs POOOTH 3 BIAMIHHOCTSIMH, 1 CHOTO/IHI MU CIpaBJii MOTPeOyeMO Takoi
TIPaKTHKY. .. Harra riepiria axiist cTocyeThes IpUifoMy iHO3EMITIB: SIK HaM i3 HUMH BiTaTrcs? Mu
poOHMO 11€, 3BEpTAIOUM yBary Ha Hamli BiaMiHHOCTI. Ock YOMY s TIPOTIOHYIO IJIocapii (paHiry-
3bK0i Oropokparii. Ko mirpaaTu npui3asars 1o OpaHiii, MU 3aIUTYEMO IXHE iM’s1, IPi3BHIIIE,
JIaTy HapODKEHHS, OJIpY)KEHI BOHH UM PO3ITyIeHi, Ui TIepeOyBarOTh y IMBUIHOMY ITAPTHEPCTBI
TOI110. AJTe BCe He Tak mpocto. L]i kareropii BIICHIIAKOTH [0 HAIIMX CXEM, JI0 HAIIOTO OayeHHs
pedeii, Haroi KyJIeTypH. 3BiCHO, I1i TUTaHHS aOCOJFOTHO HOPMAJTGHI 1 HaBiTh HEOOXITHI, ajte Ba-
JKJIMBO, 100K HOBOTIPHOYXTI 1 (hpaHITy3bKa aJIMIHICTpaLlisi pO3yMUIH OHE OHOTO i YHUKATH JTy-
MKH, 1[0 BCi JyMAatOTh B OTHAKOBHX TEPMiHaX.

Jlpyruii MOMEHT IJbOTO HIPOEKTY CTOCYETHCS BKIIFOUEHHSI MIrPaHTIB: 110 POOUTH TOTO JIHS,
KOJIM BOHH BKe TyT? MU IPOIOHYeMO AesiKuii pi3HOBH «My3ero-0aHKy», 3ari0314yIOuH I JIBi
imei, My3ero i 6aHKy, i TpaHC(OpMyIOUH iX y Imock HoBe. Harra Moziens nependayae OaHK Mik-
POKPEMTYBAHHSI, 1110 1110 HaJIa€ JIFOJISIM TPOIITi B 0OMIH Ha SIKUICH TPEIMET 1 HOoro icTopito, Horo
«biorpagitoy, 110 CTAaHOBHUTH TAKOXK YaCTUHY Oiorpadii Horo BracHuka. [Ipemmer He € «baHKo-
0O0JTIKOBYBaHIMY) CaM I10 c00i, aJie BiH € IIIHHUM SIK CBITYCHHS XHUTTS. MO)KHA TaKoXK TpaHcho-
PMyBaTH iief0 «0aHKy» I 1Ie10 «My3€10», CTBOPHBIIN SKCIIO3HIIIIO X MPEMETIB 1 BOTHOYAC
ixHIX Olorpadiii, i Jarouu HaB3aMiH iXHIM BIIaCHHKaM rpotri. Lle Te, 1o Mu HacrpaBIi HaMarae-
Mocsi 3anpoBanuty y @panuii, sik y Mapcerni, Tak i B [lapwki. Tperst akiist 3ocepempkeHa Ha pe-
Jrisx, moou 3anooirtu pyHnamenTanizMoBi. Mu npairoemo Hast ClTOBHIKOM HeNepeKIIaaHoC-
Teil Tppox MoHOTeB3MIB. SIk Topa, bibmist i Kopan roBopsite npo bora, npo oy, ipo Bipy
TOIIO iXHIMU piqHIMHU MoBaMu? S xoTina 61 po3idpaTtics y BIIMIHHOCTAX 1 MOAIOHOCTAX, 1 Ha
II0CH 37I00YTHCS 13 IIHOTO TTOPIBHSHHSL
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A. K.: Could you tell us more about the Truth and Reconciliation Commission in South
Africa? How did you join? We would love to hear about your experience working there.

B. C.: Yes, this was a very important experience for me. | worked there as an invited pro-
fessor, teaching rhetoric at the University of Cape Town (UCT), and | had a group of pupils
working with me. | was asked by the African National Congress to help bringing Parliament
closer to people, an | tried to help in any way | could. The hearings were presented on television
each Sunday night in hour-long episodes of the Truth Commission Special Report: this event
was truly open for everybody to see and live. As | was there, | tried to theorize on what was
happening: regarding the performative strength of speech, how words did things and brought
random people together. Perhaps most meaningful is that this was not a search for truth, but
rather a making of a common past: we were in search of “enough of the truth for” making and
sharing such a past. This was crucial, and well theorized by Desmond Tutu. If | put Desmond
Tutu alongside Gorgias, they are absolutely connected, politically. For example, Desmond
Tutu says that we used to think that language describes reality. However, the Commission
would not agree. The Commission thinks that “language, discourse and rhetoric make things”,
and produce reality: words are efficient. Gorgias said the exact same thing: “logos is a powerful
master”’; “with the smallest and most inapparent of bodies”, that's to say words, sounds, “it can
produce the most divine effects”. The performative character of words is certainly not enough
to cure the world, but words do have a “healing power”: “Revealing is healing” was one of the
Commission's motto, just as if there could be a psychoanalysis at the scale of a nation. Yet the
efficiency of words, their performative power is real and very relevant to politics. That is why
this was all so interesting to me.

V. K.: Would you consider yourself a philosopher, or rather a historian of philosophy?
And how can we define this difference when philosophy becomes history of philosophy and
history of philosophy becomes philosophy? How can we define this main step?

B. C.: | am a Heideggerian in that regard: | think that the history of philosophy makes
philosophy. I will always choose a good historian of philosophy over a bad philosopher. | re-
cently wrote a book with Alain Badiou, which will come out in October: the title is Man,
Woman, Philosophy. Alain Badiou, as you may know, is a Platonist and a mathematician. I, on
the other hand, am a sophist and a philologist as well as a philosophy historian. The main
question we address in our book is: do our different approaches have anything to do with the
fact that he is a man and | am a woman? How does it work? | must say, Alain Badiou and I are
very different. | don’t share all his political views, for example. To speak in kantian terms, we
do not have the same critique of the pure reason; we both are not interested (and even a little
bit disgusted) by the critique of the pratical reason, but what we do really share is a common
critique of judgement. We have for example a common judgment on manuscripts we choose
to edit or not. But anyhow we know we have to judge, as it has been said by Protagoras as well
as by Hannah Arendt: “And you, you have to bear to be measure”. This is the case concerning
taste or politics. One has to judge and to decide, and has to learn to do it in a better way O this
is culture. That's why history of philosophy interests me so much...

V. K.: Thank you.
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A. K.: Yu ne moenu 6 Bu posnosicmu nam oemanvriwe npo Komicito npasou ma npu-
mupenns (Truth and Reconciliation Commission) y Ilie0enniti Appuyi? Ax Bu npueonanucs
00 yiei komicii? Byno 6 yikaeo nouymu npo 00csio, axuii Bu mam ompumanu.

B. K.: Tak, ue 6yno ayxe BaXXIIMBHM JOCBIiZIOM TSl MeHe. S mpaifioBaia TaM 3amporie-
HHUM Tipodecopom, BHKIanaita putopuky B KeinrayHcpkoMy yHiBepcureri. Y MeHe Oyio
KUIbKa YYHIB, 3 SIKUMH MU Pa30M IPALIOBAJIH.

AHK mnomnpocrB MeHe J0NOMOTTH HaOJIM3UTH TTApJIaMEHT JI0 TPOMAJISH i 51 Hamaraacst J10-
MOMOT'TH SIK JinIe Morua. Harri ciryxaHHs MoKa3yBaJli 0 TENEBI30PY KOXKHOTO CyOOTHBOTO
BeYOpa, TOAMHHUMH Iepegadamu po 3BiT Kowmicii 3 ictiau: 1151 oaist Gyria crpasi Bikpu-
TOI0, BCl MOTJIM JIMBUTHCS 1i 1 epekuBaTh. By yun MprucyTHBOIO TaMm, s Hamaraacsi TEOpeTH-
3yBaTH IIpo Te, IO Bil0YBaJIOCs: CTOCOBHO MepOPMATUBHOI CHJIM CJIOBA, SIK CJIOBA CTBOPIO-
BaITH pedi i 00’ €IHyBaIi pa30M BHUITAIKOBUX Jrojiel. Haitsradymimim, MaOyTh, OyIo Te, 1o
1ie He OyB IONIYK ICTHHM, @ pallie CTBOPEHHS CMUIBHOIO MUHYIIOT0. Mu mepeOyBanu B 110-
IIYKaX «ICTHHH, JOCTATHBOI IS TOTO, OO CTBOPHUTH I PO3MOIUTUTH MK yCiMa I1e CITUThHE
muHyse. 1o BupimanbsHy oOctaBuHy 100pe ocMuciiB Ha piBHI Teopii Jecmonn Tyry. Konu
s 3ictaBwia mo3uii lecmonma Tyry # ['opris, TO MOMTHYHO BOHM BHSIBUINCS aOCOJFOTHO
noB’si3aHuMu. Hanpuxnaz, Jlecmonn Tyty ckazas, 110 MM JyMaeMo, HiOM MOBa OIIMCYE pea-
nbHIicTh. OHak KoMicis x Tak He noroauacs o1 3 1M, Kowmicis tymae, 1o «MoBa, JUCKYpC
1 PUTOPUKA CTBOPIOIOTH PEYi» 1 BUPOOISIOTH peanbHiCTh. ['Oprii TOBOPHB TOYHICIHBKO Te
caMe: «IOroc — MOTYTHIH MalCTep; «3 HAMEHIITNX i HAHHEOMITHIIINX Ti», ce0TO 3i CIIB,
3BYKIB, BIH MOX€e BUPOOIATH Haitbo)xecTBeHHIM eextny. [lepdopmaTiBHIIA XapakTep CIIiB
He, €, 3BICHO, JIOCTAaTHIM JUIs 3LUICHHSI CBITY, aJle CJIOBa MAIOTh «CHITY 3LLUTIOBAaTHY; «P0O3KpH-
BaTH O3HAYac 3LUTIOBATH» CTaao raciom Komicii, BoHa HEMOB OH 3/iliCHIOBAIA [ICUXOaHAi-
TUYHHUN CeaHc y MacmTadi Beiei Harii. [loku mo BIUTMBOBICTE CIIB, iXHs mepdopMaTHBHA
BJIaJIa € PEATbHOIO 1 BEJIbMH TPUBKOIO B MOJITHITL. TOMy BCe Iie Tak 3aIlikaBHiio MEHE.

B. X.: Kum u ssascaeme cebe: ¢inocoghom uu padwe icmopuxom ginocoghii? I 6 axuii
CnOCIO MU MONCEMO BUSHAYUMU YIO GIOMIHHICIb, KOIU Qinocodis cmae icmopieto ghinoco-
@ii, a icmopin ¢inocodii — ghinocoghiero? Ak susnauumu yeu Kiovosuil Kpox?

Bb. K.: Y npomy mutani st — raiinerepiska. S BBaxato, mo icropis ¢inocodii cTtBoproe
¢inocodiro. S 3aBxau Hagam 1epeBary 1o0pomy icTopuky ¢inocodii nepen moranum ¢i-
nocodoM. HemonaBao s Hammcana KHATY Y CIIBaBTOPCTBi 3 AsneHoM banplo, sika Buiine
JIPYKOM Yy »k0OBTHi. BoHa HazuBaetbcs «Honogik, JKinka i @inocodis». Sk Bam, MaOyTh, Bi-
nomo, AseH banpro € mmaToHikoM 1 MaTeMaTHKOM. S Xk, 3 ogHOTO OOKY, codicT i ¢inoror, 3
iHIIoTO — icTopuK (inocodii. 'onoBHE MUTAHHS, 0 SKOTO MU 3BEPTAEMOCS B HAIIIi KHU3I:
YY TI0B’s3aHa PI3HMUIIA HAIIKMX MIIX0/IB SIKOCh 13 TUM (haKTOM, IO BiH YOJIOBIK, a s xKiHKa?
Sk me mpamroe? Mymry ckazaty, mo Mu 3 AnaHoM bamesio mayxe pisi. Hampukian, s He
OISO JKOJTHUX HOTO MOJITHYHUX NOTISIB. BHCIOBIIOIOYNCH B KAHTIBCHKHX TEPMiHaX,
MH HE MaeMO OJHI€T 1 Ti€l K KpUTHKH 9 CTO1 parii. Mu 000€ 30BCiM He IIIKaBUMOCS KPHUTH-
KOIO MPAaKTUYHOTO po3yMy (i MaeMo HaBiTh JEsIKy Bipasy Z0 Hei), ane 1o B Hac CIIpaBi
CIIUIBHOTO, TO L1¢ KPUTHKA CyKeHHs. Hanpukiiaz, y Hac CIIUTbHE CYIKEHHSI 00 PYKOIH-
CiB, sIKi MM MaeMO OOMpaTH ISl BUAHHS YW BiIKHIaTH. AJie Xal TaM sK, a MM 3HA€MO, 1110
MOBUHHI CyauTH, sIK BUcoBmoBanucs [Iporarop i Xanna Apenar: «I Bu MaeTe, MaeTe BU-
TEPHITH Te, I0 BU — Mipay. Llelt Bumamgok crocyeTbest cMaky ado momituku. Ciin cymuTa i
BUPILITYBaTH, i HABYUTUCS POOUTH Lie SIKHAMIIMIE — y 1IbOMY U Tossirae Kynprypa. Och
YOMY MEHE TaK LIKaBUTh icTopid dimocodii.

B. X.: Jaxyro.
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D.-A. K.: What does it mean to be ““an immortal”’? What does it mean to you, personally,
when somebody becomes a member of the Académie Frangaise?

B. C.: Oh, it’s funny! It means two things: first, you know that all members of the Acadé-
mie Francaise have a sword. This sword is, of course, not to kill but rather symbolic: it
allows us to speak without fear, even in front of the king. That is the main thing — you are
authorized to speak without fear. It is important, because it implies a certain feeling of lib-
erty, of absolute freedom. Also, the members of the Académie Francaise are meant to take
care of the French language. Our main task is to write a Dictionary, but a “perpetual” dic-
tionary: when it comes to Z, it has to begin again with A. So language is an energeia, as
Humboldt said, a flux between norm and use. | think that the Dictionary of Untranslatables
is the reason why | was elected. The motto written on my sword is: “More than one lan-
guage”, which comes from Derrida.

V. K.: Maybe you could tell us a little bit more about your colleagues at the Académie
Frangaise?

B. C.: Unfortunately, | can’t because | am yet to be admitted. | will become a member
in October.

V. K.: Well then, we will have to put it off for our next interview. We would like to say
thank you.

B. C.: Thank you.
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H.-A. K.: Ak ye 6ymu «bezcmepmuoroy? Lo ye o3nauae ons eac ocobucmo, Koau Xmocs
cmace unenom DPpanyyzvkoi Axademii?

B. K.: O, ne kymenuo! Lie o3nauae npi peui. [lo-mieprie, Bu 3HaeTe, 1o Bei wienn Opa-
HITy3bK01 AKanemii MatoTh mmary. Illmara 1151, 38icHO, He JUIs TOTO, 1100 BOMBATH, I1€ paie
IIOCh CHMBOITIYHE: BOHA JO3BOJISIE HAM TOBOPUTH 0O€3 cTpaxy HaBiTh IIepe]] JIMIIEM KOPOJIIS.
Ile HaiicyTTeBile — BaM J03BOJICHO FOBOPHUTH 0e3 cTpaxy. BoHa BakimBa, 00 mepemdavae
JIesIke BiTIyTTs cBoOOaM, abcomoTHOI cBoOou. [Toran Te, Ha wieHiB DpaHITy3bK01 akaaemil
MOKJIa7IcHO 000B 130K 10aTH Ipo (paHITy36Ky MOBY. Hallre roJioBHE 3aBJJaHHS — ITHCATH CJIO-
BHUK , aJi¢ CJIOBHHUK «Oe3MepepBHUIN: KOIHM JOXOIUMO 10 Z, CIIii 3HOBY ITOYHHATH 3 A.
Otmxe, MOBa € €Heprielo, sk KazaB I'yMOOJBAT, HOTOKOM, IO NpoOirae MK HOpPMOIO K
y3ycoM. S ragaro, o «CI0BHHK HEMEepPEeKIaTHOCTeH» OYB Ti€l0 MiICTaBo, Yepe3 sAKy 00-
pamu MeHe. JleBi3 Ha Maiil mmasi: «bitbiie, Hixk 01Ha MOBay, IO HAaJIeXUTh Jepui.

B. X.: Mooicnuso, Bu 6 moenu posnogicmu Ham Oewjo po3nocime npo 8auiux Kojiee 3
Dpanyy3vkoi akademii?

B. K.: He 3mMo03xy, Ha »aJb, 00 s 11e Maro OyTH PUIHHATOIO. 5] cTaHy 4jeHOM aKkajaeMii B
YKOBTHI.

B. X.: Lo orc, 2apazo, maemo gioknacmu ye 00 HAuL020 HACMYNHO20 iHmeps 0. Mu xo-
minu ou Kpacro nooaxysamu Bam.

b. K.: [Iskyto Bam.
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