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Hans Ulrich Gumbrecht, Ivan Ivashchenko

On March 8th at Stanford University, lvan Ivashchenko met German-American literary scholar Hans Ulrich
Gumbrecht to discuss his translation into Ukrainian of Gumbrecht's book Production of Presence. What Meaning
Cannot Convey (Stanford UP: Stanford, 2004). The translation will be published at the end of this year by IST
Publishing in Kharkiv. A separate book will also be published — a collection of Gumbrecht's papers where he de-
velops his conception of presence.

Ivan lIvashchenko (hereafter 11): Let me begin with my very first impression of your
book®. You are an author who was born, grew up, and spent many years of his academic
career in Germany, a country with a culture that is, at least in my view, almost 100% mean-
ing-based (to put it in the terminology of your book). Sure, in the first chapter you explain
the intellectual origins of your conception when you are talking about colloquia in Dubrov-
nik, during the times of Yugoslavia, describing how your idea emerged in the circle of pre-
dominantly German intellectuals. However, | wonder, how did it appear in your intellectual
life, the very idea of presence, | mean?

Hans Ulrich Gumbrecht (hereafter HUG): | think there are two components, but it is
very difficult to say where they come from. One, and | talk about it in the book, is oedipal in
the Freudian sense. My “Doktorvater” whose name | do not pronounce because he was iden-
tified as a “Kriegsverbrecher,” was a student of Gadamer, and Gadamer was a student of
Heidegger, and Heidegger was a student of Husserl. You feel all that hermeneutic weight on
your shoulders, right, and while | had an OK-relationship with my own father, | am not a
good son. Or maybe | am a rebellious son. When we did those Dubrovnik colloquia, the
whole movement was a movement against hermeneutics as the institution of our academic
fathers, and we wanted to do something very different. The Dubrovnik colloquia were also
Dionysiac, | mean, lots of marriages broke down there, it was two weeks, we worked six
days, but we drank a lot...

I1: 1 had such an impression, to be honest, while reading the first chapter, though you
did not mention drinking there...

HUG: It also was very serious, the books, that came out of it, | think, are quite good, and
the central book — Materialitat der Kommunikation? — became an intellectual landmark in
Germany. In this sense, it is also interesting that long before talking about presence, | talked
about the anti-hermeneutic, the non-hermeneutic and so forth. It had something of a “Va-
termord” motif which I think especially academically, in the humanities is not a bad principle
because otherwise you only cultivate traditions. | believe the humanities are much more
about the process of debate and not about results. The books on the shelf are rather byprod-
ucts of discussions, | mean, the humanities take place in seminars, in our conversations and
so forth. This was one motivation, and the other one had to do with my parents being kind
of the first generation wealthy, they were both surgeons, they both went to the university,
but I was not from a cultivated family. My parents had only medical books and two ency-
clopedias, and there was a handbook on sexuality that | was always consulting eagerly when
they had left home. But | always had an inferiority complex that | was not from a cultivated

! [Gumbrecht 2004].
2 [Gumbrecht et al. 1988].
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8-ro 6epesns B CteHdopacskoMy yHiBepcuTeTi IBaH IBameHko 3ycTpiBes 3 HIMEIBKO-aMEPHKAHCHKUM JIiTe-
paryposnasuem I'ancom VibpuxoM [yMGpexToM, oG moroBopuTy 1po ciii nepekinan [ yMOpeXToBoi KHUTH
«[IponyKxyBaHHS IPHCYTHOCTI: 10 3HA4YEHHS He Moxke nepegat» (Production of Presence: What Meaning Cannot
Convey). I[Tepexian Buiine pykoM HaIIpUKIiHII IIOTO POKY B XapKiBcbkoMy BHaBHHITBI IST Publishing. Oxpe-
MOIO KHUTOIO BHii/Ie IPyKOM Tiepekias 30ipku cratell [ymMOpexra, B SKHX BiH I10-PI3HOMY PO3BHBA€E CBOKO KOHIIEII-
L0 IPUCYTHOCTI.

Isan Isawenko (nani — II): 5 nouny 3 mo2o nepuiozo gpaicenist npo meoio kuuzy. Tu
aemop, KUl HApOOUsCs, 8uUpic i nPosie bazamo pokis c8oei akademiunoi kap ‘epu 6 Himeu-
YUHI, Kpaini, Kyiemypa aKoi, Ha Moo 0ymKy, matisice Ha 100% 3acnosana Ha 3HaueHHI (IKUO
BUCTOBNIIEAMUCS 8 MEPMIHAX MBOET KHu2u). Aedicedic, y nepuiomy po30ini mu noscCHIOEW
iHmeneKmyanbHe NOX0ONCEeHHs. MBOEL KOHYenyii, Koiu 2080puwl npo ceminapu 6 /[yopos-
HUKY, 3a yacie FO2ocnasii, ma onucyew nocmants meoei ioei 8 Ko 30e0iibuio20 HIMeybKUux
inmenexmyanie. A mim, mMeHe yikagum, 5K ys i0esi GUHUKILA Y MEOEMY [HMENeKMYAIbHOMY
arcummi, st Maro Ha y8asi ioero npucymuocmi?

Tanc Yaspux Iymopexm (nani — I'YT): 51 ranaro, TyT HasBHI B2 KOMIIOHEHTH, aJIE Jy/KE
Ba)KKO CKa3aTH Mpo IXHe MoxopkeHHs. OWH 13 HUX, IO 5 3TaJlyl0 B KHU31, €IUIIBCHKUN Y
¢poiiniscekomy cenci. Miii «Doktorvater»®, uniioro iMeHi s He BUMOBJIATUMY, 10ro-60 Bu-
snanu «Kriegsverbrecher»?, 6ys yunem I'anamepa, a Tagamep 6y yunewm aiinerepa, Tomi
sk [atinerep OyB yunem I'ycepins. Tu BigdyBaem 1o BCIO repMEHEBTHYHY Bary Ha CBOIX
IUIeYax, 1 AKIIO 51 MaB J00pi CTOCYHKH 31 CBOIM BJIIACHHM OaThKOM, 51 BCE-TaKU HE € J00puM
cuHOM. Yn, Moxe, s1 OyHTiBHUI cuH. Koim My pobuiu i ceminapu B /lyOpoBHHUKY, TO BeCh
Hall pyX OyB pyXOM IPOTH F'€pMEHEBTHKH SK IHCTUTYIII] HAIINX aKaJIeMi9HUX OaThKIB, 8 MU
XOTiIH poOuTH mIock reTh inme. Ceminapu B JlyOpoBHHKY OyITH TaKOX 10 TIEBHOI MipH «Ti-
OHICIHMMM», TOOTO TaM 3pyiHHYyBaocst OaraTo IUTIO0IB, e TPUBAJIO ABA TIKHI, MU IIpa-
IFOBAJTH TI0 TITiCTh JHIB, aJIe TAKOXK 0araTo IMAIH. ..

II: upo kadicyuu, y MeHe maKodic CKAAAOCS MAKe 8PANiCEHHSl, KO 51 Yumae nepuiuil
PO30iN, X0ua mu mam He 32a0Yewl NUSMUKY...

T'YT Xaii Tam 5K, ceminapu Gy JIyXKe CEpiO3HI, @ KHUTH, 11O TTOCTAJIN 3aBJISKH [IAM
ceMminapam, IOCUTb 1100pi, uisibHa sk Kuura — Materialitat der Kommunikation® — crana 3na-
KOBOIO IHTEJIEKTYaIbHOIO 1ofIiero B HiMeyunHi. Y 1bOMY CEHCI TaKOX LIKaBO Te, M0 3370~
BI'O JIO MipKYBaHb IIpO IIPUCYTHICTb 51 TOBOPHB TPO aHTU-TEPMEHEBTUYHE, HE-TE€PMEHEBTH-
yHe Tomo. J10 MEBHOI Mipy MM MaeMO TyT MOTHB «Vatermord»®, sxuii, Ha Miii po3cys, HaaTo
B 'yMaHITapHUX HayKax HE € TIOTaHUM ITPUHIIUIIOM, 00 1HaKIIE TH JINIIE KYJIbTHBYBaTHMEI
Tpaauuji. 51 BBaXkaro, 110 T'yMaHITapHI HAyKH 30cepePKeHi Ha rporeci 1ebaTis, a He Ha pe-
3ynbpTaTax. KHUTH Ha MONMIX € pajilie TTOXiTHUM IIPOIYKTOM JIHCKYCii, TOOTO rymaHiTa-
PHI HayKH Bi10OyBalOThCS Ha CEMiHApax, y HAalIMX PO3MOBAX TOMIO. Y BOMY MOJISATANIA OJ[HA
MOTHBALi, a iHIIA [TOB’sI3aHa 3 MOIMH OAaTbKaMH, SIKi OYJIH 3aMO>KHIMH JIFO/IbMU B TIEPIIIOMY
MOKOJTiHHI. BoHM Oynu Xipypramu, BUMITUCS B YHIBEPCHUTETI, ajie sl He OyB 3 KyJIbTYpHOI po-
JMHU. Y 1oMa Moi 0aThbKH MaJIH JIMIIE KHIDKKY 3 MEUIIMHY Ta /Bl SHIIUKJIONEIl, a TAKOX
APYYHUK 3 CEKCYaNbHOCTI, SIKMI ST 0X04€ TOpTaB, KOJH iX He Oysio BaoMa. AJe sl 3aBXan

3 (Him.) HedpopmasibHe HiMelbke MO3HAYEHHS HAYKOBOTO KEPiBHUKA IOKTOPCHKOT iucepTallil. BykBaibHo
o3Hauae «0aThbKo JOKTOPChbKOI». — Tym i Oani npumimku leana leawenxa.

4 (Him.) «Boennuii 3nounnensy». HaykoBuM KepiBHHKOM JIOKTOPChKOI aucepranii I'ym6pexta 6yB Hime-
ubkuii TirepatyposHasens ['anc Pobept Syc (Hans Robert Jaul3).

5 (Him.) Jus. [Gumbrecht et al. 1988].

6 (Him.) BaTbKkoBOUBCTBO.
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family. I was a really good student in high school though. Yes, I tried to read a lot and so
forth but I relatively early on cultivated not a counterculture but | would say a propensity to
alived experience. For example, | like opera, but more than going to the opera | watch soccer
games, | go to the stadium, right, and still, I can hardly live a week without a live sport event.
And 1 like to be in a crowd. | am Borussia Dortmund fan which is the roughest crowd in
Germany. And | have a season ticket for Stanford football. | am actually involved in football
during recruiting players.

11: How so?

HUG: Students to be recruited for sports, besides truly needing the normal grades for
admission, are allowed to visit the university twice while they make their choice and then
they want professors who are not meaningless and are sports fans to talk to them, talk to their
parents and | do that for Stanford sports. Or when they fail in the humanities, the football
players, | help them up not with grades, but I try to coach them. As a reward, during the
games, | can stand on the field with the football team. And | like being there with the sweat,
the excitement, the noise and | imagine | could play. On the web, there is a promotional
video? for football with me as a fan. Borussia Dortmund also had made a promotional video®
with my younger daughter and me. They use that when they travel in the US and in Asia.
Anyway, | do not know whether sports is metonymy. Unfortunately, | have not been a good
athlete, but being in the stadium, being in the crowd, this is what my next book about. It is
kind of intellectual rehabilitation of crowds, of masses. | am not saying that it is not danger-
ous. It is dangerous being in Dortmunder Siidtribiine. Nevertheless, | like being there.

So these two things came together. It was, on the one hand, a critique of hermeneutics, a
critique of “Absolutheitsanspruch der Hermeneutik,” as we are saying, which is not only the
humanities in Germany, Geisteswissenschaften (it is interesting that in German we are talk-
ing about Gesiteswissenschaften, not Menschenwissenschaften). It was rebellious, but it was
also, on the other side, affirmative in a rebellious way because there is something | like
enormously and | thought it was intellectually underestimated. The more cultivated version
of that is if you are a good public speaker and | would arrogantly say that | am one of the
better public speakers in Germany today. “Ich kann frei sprechen” like in Friedenspreis des
Deutschen Buchhandels where | did laudation this year and the ARD Leute they went crazy
because they said that | have 23 minutes “aber Sie kénnten nicht ohne Manuskript sprechen”
but | can! “Ja, aber Sie wissen nicht, dass das 23 Minuten sind!” No, | can exactly speak 23
minutes, and | do not need a watch and can do that. Anyway, there is something performative
about thinking, right, if you ask me who were my best professors, | would mention, with one
exception, the people who are great speakers. The one exception was actually Benedict XV1.
Yes, maybe there is the third component. Although I lost all existential interest in Catholi-
cism after my first communion, | think | want to be culturally very Catholic. So, for example,
as you saw in the book the theology of transubstantiation fascinates me because it is so coun-
terintuitive. | feel very well in countries that are culturally Catholic. | mean, Italy is today
existentially not a very Catholic country, but | like being in Naples, I like being there more
than being in Milan, | mean, | like Milan a lot too. So, that is a more cultivated component,
a more performative component of the phenomenon that | now call presence culture.

7 https://www.youtube.com/watch?v=IyY MnsOBh6I
8 https://www.youtube.com/watch?v=CWDOitNLywo
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MaB KOMIUIEKC MEHILIOBAPTOCTI 4epe3 Te, IO 51 He OyB 13 Ky/IbTypHOI poquHH. Xoua s OyB
HAaCIpaB/ii JOOPUM Y4HEM y CTapIIMX Kiacax. 3BICHO, 51 HaMaraBcsi 6arato YUTATH TOILIO, ajle
BIJIHOCHO PaHoO sI BUILIEKAB y c00i HE T€ [0 KOHTPKYJIBTYPY, a paJiilie CXUIBHICTb JI0 dKUBOT'O
nocsiny. [TpumMipom, MeHi o00a€eThCs orepa, ase e OlTbiie MeHi TOT00aEThCs TUBUTHCS (Y-
TOOJTBHI MaTdi, 5 Wy Ha CTaJIiOH, 1 HABITh JIOCI 5 3aJI¢/IBE MOXKY BUTPUMATH TIDKICH Oc3 BifBi-
JTyBaHHsI CHOPTHBHUX 3axoiB. 5 mmo0iro Oyru B HatoBi. 51 pan mopTMyHzacekoi bopyeii, dhann
SIKOI € HAIDKOPCTKIMMM HaToBroM y HiMewunHi. 5 Takoxk Maro ce30HHMH KBUTOK Ha irpu ¢yT-
6ompHOI KoMaHaM CreHdopya. S HaBiTh 3aITydeHNH 10 clipaB KOMAH M il Yac Habopy TPaBIyiB.
1T Axum wurnom?

T'YI: AGiTypieHTam, SKMX MarOTh HaOpaTH 10 CIOPTUBHUX KOMaHJ (a 1 abiTypieHTw,
6e3yMOBHO, OBHHHI MaTH CIIpaB/ii HOPMaJIbHI OLIHKH, I100M OYTH 3apax0OBaHUMHU), JO3BO-
JISETHCS, KOJX BOHU POOJIATH [OCTATOYHUI| BUOIp [MiCIIS HABYAHHS |, ABiYi BiBiIaTH YHi-
BEPCHUTET; 1 TOAI BOHM X0UyTh, OO MpodecopH, sIKi € (paHaTaMu CIIOpTY, NOrOBOPHIIN 3
HHUMH, 3 IXHIMH OaTbKamH 1 51 pobutto nie 1yt CreHdopy. Uu Kommu BOHH 3a3HAIOTH HEBJAY y
TryMaHITapHUX HayKaX, TO s JIOIIOMarato iM He Tak ITiIBUIUTH OLIHKH, SIK HAMAararocsi TOTy-
BaTH iX /10 iICHHTIB. Y Haropojy 3a Ie s MOXY CTOSITH 3 (pyTOOIBHOI0 KOMAHJIO0 Ha IO
iy yac irop. I MeHi moo6aeTscst OyTH TaM: 3 IOTOM, 3aXBAaTOM, TaJIaCOM, aX 5 YSBJISIO, 1110
MOXy TpaTH. Y Mepexi € peknamue Bieo® Gpyr6onbHoi koManmu CTeHpOp/Ly 31 MHOIO 5K
danom. JloptmyHzckka Bopycist Takoxk 3po6uia pekiamue Bineo 3 Moero MooImoro Jo-
HBKOIO T2 MHOIO. BOHN BUKOPHCTOBYIOTH #oro, Ko Manapyroth Asieto ta CILIA. Xaii tam
sIK, 51 HE 3HAIO, UM CIIOPT € MeToHiMiero. Ha >kanb, s He OyB 100pHM aTieToM, aje Mos Ha-
CTYITHAa KHWTa IIPHUCBsTYEeHa NIepeOyBaHHIO Ha CTaAioHi, y HaToBIi. Lle cBoepinHa iHTETeKTY-
aybHa pealuTiTallis HATOBMIB, Mac. 51 He Kaxy, 1o Ie 6e3meuHo. Hebesmeuno OyTu Ha TOpT-
MyH/IchKiH Siidtribiine!!. A mpote, MeHi Tam GyTH MOI06AETHCS.

OTxe, 1i 1Ba MOMeHTH 30irmcs. 3 ogHOro 00Ky, 11e Oyia KpUTHKa TepMEHEBTUKH, KpH-
THKa, K MU KaxkeMo, «Absolutheitsanspruch der Hermeneutik»*2, o s Himeuuuni ctocy-
€THCS He JINIIEe TyMaHiTapHuX Hayk, Geisteswissenschaften (ikaBo, 1110 HIMEIIBKOIO MU TO-
Bopumo nipo Geisteswissenschaften, a ne mpo Menschenwissenschaften'®). Orox ue 6ys
CBOEpiIHMI OYHT, aie, 3 iHIIOTro OOKY, OYHT, SIKUH YTBEp/PKYBaB II0Ch, 11O S| HAJ3BHYAHHO
J00ITI0, aJie 110 IHTEIEKTyaIbHO HeloOIiHIoBaIN. KyTbTHBOBaHIIIO BEPCIIO IIHOTO € IIPH-
KJ1aJ 100poro myOJIiYHOrO MPOMOBIL, a 51 3apO3yMIIO CKaxy, IO 51 OAWH i3 HaHKpammx
My6JIiYHMX MPOMOBIIB y cydacHiii Himewuuni. «Ich kann frei sprechen»?*, six miyt gac Bpy-
uenns Friedenspreis des Deutschen Buchhandels®®, ne Topik s Buronocus xsaneGHy mpo-
moBy. [TpencraBauku ARD? ax oumaninu, BoHU-60 ckazany, 10 5 Maro 23 XBUIUHH “aber
Sie konnten nicht ohne Manuskript sprechen”?, ane s Mmosky! “Ja, aber Sie wissen nicht, dass

® https://www.youtube.com/watch?v=lyYMnsOBh6I

10 https://www.youtube.com/watch?v=CWDOitNLywo

1 Siidtribiine — niBgenna TpuGyHa JOMANIHLOTO CTA/[IOHY TOPTMYH/ICHKOT Bopycii 31 crosuumu Micusamu,
J1ie 30MparoThCs YIbTpac JOPTMYHACHKOI KOMaHNH.

12 (Him.) AGcomoTHCTChKE IOMAraHHs FepMEHEBTHKH.

3 Menschenwissenschaften — nayku npo moauny, Toni sik Geisteswissenschaften 6ykpanbHo o3Hauae Ha-
YKU PO IyX.

14 (Him.) 51 Moy BiNbHO roBOPUTH.

15 TIpemis Mupy HiMelnbKuX KHUTAPiB, Ky IIOPOKY BPYUaAIOTh i yac PpaHKdyPTCHKOro KHUKKOBOTO
sspMapky. I'yMOpexT OyB MPOMOBLEM-JIAYaTOPOM il 4aC OCTAHHBOTO BPYYCHHs MpeMii HiMELbKIM
KyJbTypojoram Anaiiii ta fnoBi Acmanam y 2018 poui.

16 ARD — HiMelbKHii 3araibHOHALIOHAIBHHH Telle- Ta PpasiOMOBHUK.

17 (Him.) Ane ne Mornu 6u Bu rosoputu 6e3 Tekcry.
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11: In the next-to-last chapter of your book, you introduce the concepts of deictic gesture
and deictic teaching style, which is, | understand, an essential part of your discussion of
presence-based culture. When | read it, my first thought was that you have to practice it
somehow. Could you elaborate on that since it may seem quite nebulous?

HUG: There are two components. | would not say that my teaching profoundly changed
because of my conception of presence, but | hate the American phrase “I teach Holderlin,”
“| teach Goethe,” or “I teach Goya” since it kind of makes Goethe or Goya an object, right,
I mean you cannot really teach Shakespeare as if he was a material object. Even, say, for
Kant, you can teach maybe but...

11: Teaching is a metaphor here...

HUG: It is metonymy, but it is a bad metonymy. | do not want to be picky but what |
want to say is that especially when we are talking about college, in the United States those
students won’t be “Literaturwissenschaftler,” “Geisteswissenschaftler” one day. They take
courses on literature, philosophy, and history in college to become cultivated persons. And
my version of helping them to become cultivated persons is to make them appreciative of
great cultural objects but appreciative not in the sense that they know where they have to go
to say it is great but to really live it. Now | come to deictic gesture. When “I teach Holderlin,”
or “I teach Shakespeare” or something like that | recite a lot. For instance, one of my final
seminars at Stanford was on Holderlin, and none of my students could read his poems in
German. | started every session with reciting Holderlin in German. They had bilingual Xerox
though. And doing so in my own language conjures up, makes Holderlin present. | mean not
present that he comes down like an apparition but present in the sense that you give Hélderlin
volume, you embody him. | embody him with my voice, and that | would call a deictic
gesture. You also can appreciate how beautiful that sounds. It does not have to be Holderlin.
For example, Sonnet XVIII, when you recite:

Shall | compare thee to a summer’s day?

Thou art more lovely and more temperate:
Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date

That is different from just silently reading it. | am not saying that reading it is not good,
but reciting here is a deictic gesture. | point to myself, but I think the students can see a
double strength of you as a teacher that you are enthusiastic about your topic. That you get
into vibrations when you talk about something and that you really live it because you like it
so much. That is contagious. That is what | mean by deictic gestures.

11: If we tried to connect your concept of deictic gesture with your claim in the first chap-
ter that in the meaning-based culture we have lost our relationship to the things of the world,
would it mean that deictic gesture is some kind of pedagogical approach to reestablish that
presumably lost relationship?
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das 23 Minuten sind!”*8, Hi, s Moy TOBOpHTH TOYHO 23 XBWIMHH Ta MEHI HE MOTPIOEH TO/HH-
HUK. SIK HE €, a B MUCIIEHHI € II0ch TTepopMaTHBHE. SIKIIIO TH 3aITUTAENT TTPO MOIX HAWKPAIIIX
nipodecopiB, TO 5 3rajaB OH, 3a OTHAM BUHSTKOM, JIFOJEH, SKi OyJI1 BUSHAYHUMH TPOMOBIUIMHL.
€munnm BunsATKOM OyB benemukr XVI. Tak, 1mOoHS, 111€ € TpeTiit KOMIOHEHT. X04a s BTpa-
THB yBECh CK3UCTECHIIIHMN iHTEpeC 10 KaTOIMIM3MY ITCII MOTO IEpIIoro NpudacTs, Ta s
rajiaro, Mo KyJIBTYPHO s Xouy OyTH KaTormmkoM. [IpuMipom, sk T 6auuB y KHHU3I1, TEOIOTis
niepeocyTHeHHs [transubstantiation] 3auapoBye Mene, ToMy L0 BOHA TaKa KOHTPIiHTYITHBHA. 51
Jty>Ke 1o0pe IouyBatocs B KyJIbTYPHO KaTONMHIBKUX Kpainax. Ex3ucrenuniiino Itasmis cporomni
HE € Ty’Ke KaTONUIIBKOIO KpaiHoro, ane MeHi ogo0aeTscst Oyt B Hearrorni, MeHi iogo0aeTsest
Tam OLbIIe, HbK Y MinaHi, Xo4a s Tex 000 Minan. OTox e Ky THBOBAHIMINH, Iepdop-
MAaTHBHIIINHA KOMIIOHEHT ()eHOMEHa, SIKHH s TeTep Ha3UBalo KyJIbTYPOIO IPUCYTHOCTI.

II: 'V nepedocmannbomy po30ini KHu2U mu 3anposaodcyeul NOHAMM OeUKmu4HO20
arcecmy ma OeUKMuUUHO20 CIMUIIO GUKIAOAHH, SIK, HACKLTbKU 51 PO3YMII0, CHIAHOGIAMb HO-
CYMHIO YACMUHY ME020 0O20B0PEHHS 3ACHO8AHOT Ha npucymHocmi Kyiomypu. Koau s npo-
yumae ye, Mo Most nepuia OymKa 6yaia maxa, wo ye mpeba akocv npaxmuxysamit. Tu e mie
Ou po3eunymu ye MIPKy8aHHs, A0Xce BOHO MOd4ce BUOAMUCS OOCUMb MYMAHHUM?

I'YI: Tyt Tpeba Ka3aTH IIpO JBa KOMIIOHEHTH. S He CKa3aB OH, IO MOE BUKIAJAHHSI
3a3HANIO JOKOPIHHUX 3MiH Yepe3 MO KOHIICMIIFO TIPUCYTHOCTI, IPOTE 51 HCHABUDKY aMe-
PUKaHCHKUI BUCIIB «5 BUKIaNaw [enblaepiinay», «1 BUKIANA0 [eTe» UM «s1 BHKIAIAI0
T'oro», amke e 10 IeBHOi MipH mepeTBopioe I'ete un [oro Ha 06’€kT, un He Tak? To6TO TH
Hacmpapi He Moxemnn Bukiagat Lllekcmipa, HIOW BiH SKUIICh MaTepianbHU 00’ €kT. Ha-
BiTB, CKaxiMO, KaHT, MaOyTh, MOJKHa HOTO BUKJIAIATH, aJIe...

II: Buxnadanus mym € memaghoporo...

I'VI e MeToHiMis, ane Ie morana METoHiMis. S He Xody OyTH BHOArTIMBKM, ajl€ Te, IO
sI XO4y CKa3aTd, — HaJTO KOJIM MU TOBOPUMO IIPO OCBITY B KOJEMKi, CTYAEHTH, SIKI Tam
BUAaTHCS, OJHOrO JHs He cTaHyTh «Literaturwissenschaftler»!®, «Geisteswissenschaftler»?°.
Bonu BiBiyroTh Y KOJIELKI KypCH 3 JTiTeparypH, ¢inocodii, icTopii, modu crati ocBiYeHIMH
JropMH. Most Bepeist IoroMaraTt iM CTaTH OCBIYEHUMH JTIOABMH TTOJISTAaE B TOMY, IIIOOH 3po-
OUTH 1X TIOLIHOBYBaYaMH BEJIMKUX KyJIbTYPHUX 00 €KTIB, ajie OIiHOBYBaYaMH HE B TOMY Ce-
HCI, 110 BOHM 3HATUMYTh, KyJI1 TpeOa iTH, 100K BICIIOBUTH CBIl 3aXBaT, & CIPaBi IIPOXKH-
BaTd 1 00’ekTh. Tak s HAOIIDKAIOCH 0 MeHKTHIHOTO skecTy. Kom «si Bukianato I emsmep-
TiHay» 4M «BUKIanao [ere» UM mock nomibHe, To g 6arato Aekaamyro. Hanpukimaz, omuH i3
MOIX OCTaHHiX ceMiHapiB y CteH¢opai s pucBATHB | enbaepiiHOBi, 1 KO0IeH i3 MOIX CTy/IeH-
TIB HE MIT YHTATH HOTOo BipIi HiMeIpKo0. Ko)KHE 3aHATTS 5 MOYMHAB 3 JACKJIaMyBaHHS HOro
BIpIIIB HIMEIBKOI0. X04a BOHM MaJIM JIBOMOBHY Kcepokorito. Pobistan 11e Moe piHoI0 Mo-
BOIO, s HIOM BUKJIMKar0, yIpHUCYTHIOIO I enbepItina, ToOTO yIPHUCYTHIOIO HE B TOMY CEHCI, 1110
BiH BUPHMHAE MOB TOH IPUBHUJ, & B TOMY CEHCI, 110 TH Hajaem I ebaepIiiHoBi 00csTy, TH BTi-
JIFOETH Horo. S BTLUTIOO HOTO 3a IOITOMOr'0K0 MOT'O TOJIOCY, 1 I1e 51 OV Ha3BaB NEHKTHIHIM JKe-
croM. Tr TakoXX MOXKEIIT OLIHHUTH, SIK TapHO I1e 3By4InTh. Lle He KoHde Mae Oyt I enpaeprmin.
Iprmipom, XVIII coner llekcripa, Konu TH HOro AEKIaMyenr:

PiBHATE TeOe 10 MITHROI TOpU?

Tu cramimmii, YapiBHIIIHIHA BiT HEL.
BecHsHuit nBiT 3ipBYTH JINXI1 BIiTpH,

I JiTa MUTH MUTHE JIMII HAJl 3eMIIeI0%.,

18 (Him.) Tak, ane Bu He 3HaeTe, 10 HaeThcs Ipo 23 XBUINHH.
19 (Him.) Jireparyposuaselp.

2 (Him.) T'ymaniTapiit.

2 Mepeknan Jmutpa ITanamapuyka.
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HUG: Yes, in Modern culture. And yes, you can call it a pedagogical strategy, but I
do not trust pedagogy in general, and | also do not like strategies (it is too military to my
taste); however, it is one. Again, a deictic gesture is an embodiment of enthusiasm, so, for
example, | believe in my almost fifty years of teaching | have never taught a seminar on
something that | was not passionate about, that | did not really like or did not really find
interesting or 1 did not really hate. And, you know, you have a huge amount of liberty in
the humanities, especially if you have some prestige, you can teach whatever you want to
teach. It can be love-hatred, for example, Céline. | believe that Céline is the greatest French
prose writer of the XXt century and if there is any candidate for being a worse human
being than Hitler and Stalin together, then it was Céline. So | hate Céline, but | also admire
him, which made for a good Céline seminar. | try to do things that matter to me and that
can become contagious not in a sense (and it is an important distinction) that | want stu-
dents to read Céline the way | do (I do not even exactly know how | read Céline. | can
exactly describe you how to read Céline though). Or the philosophical reading group that
we are doing. They do not get credits, and | am always saying it is about doing philosophy.
So, we meet every Thursday at 6 pm, and we read one text very slowly, during the entire
trimester. It is open-ended, we usually end at 9 or 10 pm. It attracts more students than
any philosophical course at Stanford. I think it attracts lots of students because they trust
me for they know that | am doing it because | like to do it. I think they come because it
has a reputation of something is happening there. Even though they do not necessarily
know me. That is what | mean. At the first session, | ask why did you come here? It is
because we are doing philosophy and philosophy is something you learn by doing it. |
think there should be no such courses as “an introduction to philosophy” at all. I do not
even know what it could possibly be. It can only happen as contagion (which is a metaphor).

11: 1 also have rather a big question about page 812 of your book. There, you mention
what you call not exclusively conceptual knowledge. According to your book, presence-
based culture should open the dimension of non-conceptual knowledge. To be honest, |
have been having a hard time understanding this claim. | was wondering how knowledge
cannot be conceptual (given that we are talking about knowledge).

HUG: No, it is, of course, an oxymoron. That is true, and I do not think I would write
this phrase today. Non-conceptual knowledge, come on, knowledge has to be conceptual.
| agree with you. But the quality of the transmission of knowledge depends largely, defi-
nitely not exclusively, on things that are not conceptual. For example, the only physical
thing | am narcissistic about is my voice. I think I have a really good voice. I can fill in an
auditory for 500 people with my voice without a microphone. So, if | read Holderlin’s
Rhein Hymne or Heidelberg that voice is better than some other voices. Like the voice of
a singer. My paternal grandfather was actually in a municipal theater and opera tenor.
Anyway, that matters, right? | give you another example of the transmission of knowledge.
If you ask me what I believe is the function of prosody. | do think that in the literal sense
of the word prosody if you listen to it, has a function of conjuring up. You get a feeling. It
is like daydreams. You feel what the poet or what the poem is describing is present like
he is standing next to it. He is not, but you react as if it was physically close. Now, you
have to be capable of being open for this conjuring up function, of letting that happen to

22 [Gumbrecht 2004: 81].
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e Biapi3HAETHCS BiJ| MPOCTOr0 MOBYA3HOTO YHTAHHS. S| HE KaXKy, III0 YNTATH HOTaHO,
ajie IeKIIaMyBaHHs TYT 1 € ISWKTHIHUM >KecToM. S Kaxy rmpo cebe, ajie BBaXalo, 1110 CTy/Ie-
HTH MOXYTh 00AYNTH TBOIO TOJBIMHY CHITy, KOJIM BUKJIa/Iad 3 €HTY31a3MOM CTaBUTHCS 10
cBoro npeamera. 11lo T mounHaem pe3oHyBaTH, KOJIM TOBOPHIII PO IIOCH, 1 IO TH CIIPaBi
TIPOXKHMBAEII 11€, TOMY IO 1€ ToO1 Tak nomodaeThest. Lle 3apasmuso. I came me st Mato Ha yBasi
I ICHKTHYHIMH JKECTaMH.

II: Axbu mu cnpobysanu nog’azamu meoe NOHAMMI OeUKMUYHO20 JHcecmy 3i meoim
MBEPOACEHHAM Y NePULOMy PO30ii, WO 8 3ACHOBAHIL HA 3HAYEHHI KYIbMYypi MU Mpamuiy
Hawi CMOCYHOK 00 peyeli ceinty, 4u o3Hauyamume ye, o OeUKMUYHULL Hcech € C8OEPIOHUM
neoazo2iyHumM nioxo0OM, WO NPUSHAYEHUL HAHOS0 YCMAIUMU MOl IMOBIPHO 6mpayeHull
CIMOCYHOK?

I'YT: Tak, y MoziepHiii KynbTypi. | Tak, 1le MOKHA Ha3BaTH MENATOTIYHOK CTPATETIEHO,
aJie s He JOBIPSIIO Ie/Iarorilli B JIOMY, a TAKOX He JIF00JII0 cTpaTerii (1ie HaATo MiJliTapHO,
Ha Miif cMak). YTiM, 11e Bce-Taku cTpareris. ba Ounbiie, TeHKTHIHMIH )KECT € BTUICHHSIM €H-
Ty3iazmy. ["'azato, o, mpuMipoM, 3a Maibke I’ ATecsT POKIB MOTO BUKJIAJaHHS S HIKOJIH HE
TIPOBIB CEMiHapy 3 YOroCh, 110 HEe OYJIO MPEIMETOM MOET IIPUCTPACTI, 10 MEHI CHpaBii He
110100aJ10Ch, 110 S CTIpaB/li HE BBa)KaB I[IKaBUM UM HACIPaB[i HE HEHaBU/IB. A B r'yMaHiTa-
PHHX HayKaXx, HaJITO KOJIM TH M€ ITeBHE BU3HAHHS, TH MOXKEII BUKIIIaTH 110 TOO1 3ama-
HeTbes. Lle Moxke OyTH IOCh, IO TH OHOYACHO JTFOOWIIT i HeHABHIWII, Harpukiaj, CemiH.
Ha moro nymky, Cedtiz € HaliBHAATHIIINM (PpaHKOMOBHNM ITPO3aikoM XX CTOIITTS Ta SKIIO
ICHye KaHIW/IAT Ha 3BaHHS TIpIIOI JIFOACHKOI icToTH, HiX ['iTimep 1 Cranin Bkymi, To 11e OyB
Cemnin. Otox st HeHaBHDKY CertiHa, aje sl TAKOX 3aXOILITIOI0CH HHM, 1110 JI0TTOMOTJIO 3pOOHTH
nobpuii cemiHap 3 fioro TBopyocTi. SI Hamararocst poOUTH pedi, SIKi MaloTh JUIsl MeHe 3Ha-
YEeHHS Ta SIKI MOXYTh OyTH 3apa3IMBUMH, ajle HE B TOMY CEHCI (1l BaXKJIMBE PO3Pi3HEHHS),
o s X0y, moou Moi ctyaeHTH yntany CeriHa Tak, K 11e poOJIro s (s HaBiTH TOYHO HE
3Halo, K s ynTaro CeliHa, X04a s MOXXY TOYHO OIHCATH, SIK Horo untath). Yn ¢inmocodcs-
KHAH YUTALBKUNA TYPTOK, sIKMi Md BramroByeMo B CreHdopmi. CTymneHTH HE OTPUMYIOTh
OaiiB 3a ydacTb. S 3aBXIHM Kaxy, 110 Iel TypTok npo poonerns [doing] dinzocodii. Otox
MU 30MpaeMOCs! IIOYETBEpPra O MIOCTIH Be4opa Ta AyXe IOBUTHHO YUTAEMO OJIMH TEKCT IPO-
TSATOM BChOro TpuMecTpy. KoxkHa 3ycTpiu He Mae 0OMeXeHHS B 4aci, aje 3a3BH4ail MU 3a-
BEpIIyeEMO O AeB ATl um necsitiil. Lleit ryprok npusaOiioe Oiblie CTYAEHTIB, HIK Oy/ib-
skui iHmiN ¢irocoderknit kype y Crendopui. S BBaxkaro, o ne npuBadiioe 6araTbox
CTYZIEHTIB, TOMY III0 BOHU JOBIPSIOTH MEHi, 00 3HAIOTH, IO 5 POOIIO IIe, TOMY IO MEHi
moj00aeThes 11e poduTy. Jlymaro, BOHH MPUXOJATE Yepe3 penyTalliio, 1o TaM ock Big0y-
Ba€ThCSA. X04a BOHM He KOHYE 3HaIOTh MeHe. Ha meprnoMy 3aciZiaHHi sl MUTar0, YOMY BH
ctonum npuinuu? Lle Tomy, mo mu podbumo dinocodito, a ¢inocodis € YUMOCH, 1110 TH BHU-
BYaem poosstan. Ha Moo mymKy, B3arani He Mae OyTH KypCiB Ha 3pa3oK «BCTYITY 10 Qijo-
cooii». 51 HaBiTH He 3HatO, 1O IIe Take. L{e Moxke BinOyBaTHCs JnIIe SIK 3apakeHHs (1€ Me-
Tadopa, 3BiCHO).

ITI: A maxooic maro paduie éenuxe numarnHs npo cmopinky 812 meoei knueu. Tam mu
32a0yew me, Wo HA3UBAEW SHAHHAM, SIKE He € GUHAIMKOB0 NOHAMMESUM. Y 32001 3 MBOEI0
KHU20K0, 3ACHO6AHA HA NPUCYMHOCMI KYAbMypa Mae GiOKpUmu 6UMIp He-NOHAMMEBO2O
3HanHA. LL{upo xadcyuu, Meni 00Ci 8adlCKO OAEMbCs PO3YMIHHA Yb020 MeepodicenHs. MeHi
YiKago, SIK 3HAHHA MOdice He OYMuU NOHAMMESUM (KUJO MU 2060PUMO NPO 3HAHHS)?

2 Nus. [Gumbrecht 2004: 81].
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you that you are identifying yourself with, say, the protagonist of the movie. I cry a lot
during movies. Last time, while | was watching The Green Book?*, have you seen it?

11: Yes, last week.

HUG: It is amazing, fantastic film. | was really crying. And | am not embarrassed
about it. Not that you have to cry but you have to be open for such an impact, and that is
not only what we call aesthetic experience. For instance, Kant. When | read sentences of
Kant, and | read him in German, | can only admire him and be speechless. It is incredible
when somebody who never was further away from Kénigsberg than 17 kilometers pro-
duces there in this complete cultural isolation a work of that complexity. And as | am
talking about Kant and it is not in a different register, have you ever read this beautiful
little book by Lyotard on enthusiasm?5?

11: 1 did not.

HUG: It is actually a book on Kant but not a critical reading of Kant. It is about Kant
reacting to the French Revolution. It took more than two weeks until the news of 14th of
July had traveled to Konigsberg, and then Kant was completely enchanted with the French
Revolution. So, that was not an aesthetic reaction. It was rather about being capable of this
enthusiasm. To be capable of being inspired by something. This is what | goofily described
as non-conceptual knowledge. It is not knowledge, but it is often combined with transmis-
sion of knowledge, not necessarily but often. Because when Kant learned about the 14th
of July, he also knew about the storming of the Bastille and so forth. In other words, some
knowledge was there, but the important thing was not conceptual.

11: But according to Kant ““Anschauungen ohne Begriffe sind blind.”

HUG: Yes, but maybe it was better than in his theory. To play with Kant’s metaphor.
Blind people have famously stronger reactions to many things than seeing people. Have
you ever read Lettre sur les aveugles? by Diderot?

11: Alas!

HUG: It is a beautiful text. It talks about a blind mathematician who was a real person,
a professor in Cambridge, Saunderson.

11: Was he born blind?

HUG: He was almost born blind — he became blind around his first birthday.

I1: And became a mathematician?

HUG: He became one of the greatest mathematicians of his time. He is still quoted
today. But he was also a seemingly dear human, very charismatic lecturer and had a fam-
ily. All I want to say, yes, | get Kant’s definition about Anschauung but maybe sometimes
one should resist the temptation of translating everything into concepts.

11: Yes, but Kant’s metaphor also says that concepts without sensibility would not pro-
duce any knowledge whatsoever. His semantic revolution consists in this claim since syn-
thetic judgments a priori are not just formally valid judgments but they should (must!) be
objectively valid. | mean, Kant clearly talks about the relationship to the world or what
you Germans call Weltbeziehung.

HUG: | am no longer German!

2 https://www.imdb.com/title/tt6966692/2ref =fn_al tt 2
% [Lyotard 1986].
% [Diderot 1749].
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I'YT: Hi, ue, 3BicHO, okcioMopoH. Lle mpasaa, i 1 He [ymaro, IO HAMKMCAB OH IIE ChO-
ronHi. He-noHsATTEBE 3HAHHS, Ta HY TOJli, 3HAHHS Mae OyTH HOHATTEBUM. S 3rofIeH i3 To-
6010. AJie SKiCTh TOIIUPEHHS 3HAHHS BEJIMKOIO MipOIO, X0ua, 3BICHO, HE BUHATKOBO, 3a-
JISKUTH BiJI pedei, ki He € MOHATTeBUMH. Hanpuknan, equnaa (isudaHa pid, 10 SKOi s Ha-
PLMCHYHO CTaBJIIOCS, e Mil Tojoc. S1 BBakaro, 10 Maro Hacmpasfi KoOpuid romoc. S
MOXY 0e3 MiKpodOHa 3aIIOBHUTH MOIM TollocoM aBauTopiro Ha 500 mromeit. Tox xonu s
gurtato ['enpaepaiHoBi «PaiHCBKI TiMHUY un «[ aiimens0epr», To el ToIoc Kpamuii 3a
nesiki M roocu. Ha kmrranT ronocy cmiBaka. Miid Jixych 1Mo 0aThKOBIH JiHIT cripaBi
OyB cIliBaKOM y MiCBKOMY T€aTpi Ta ONEpPHUM TEHOPOM. SIK He €, a Ile Ma€ 3HAUYEHHs, YU
He Tak? Sl HaBexy TOOI IHIIMI MPHUKIIAA ITOMIMPEHHS 3HAHHA. SIKIIO TH MEHE 3aIUTaEl,
o, Ha Miit po3cyn, € QyHKIier mpocomii. S BBaxaro, 1o B OyKBaIbHOMY CEHCI CIIOBa
MPOCOis, SKIIO TH 11 ciyxael, Mae QYHKIII0 BUKITUKAaHHA [conjuring up]. Tu BiguyBaem.
e ni6u cHun HasBy. Tw BiguyBaem, o Te, 110 ITOET YH BipIll OITUCYIOTh, — IPUCYTHE, HION
BiH CTOiTh TOpsA 13 TOOOI0. BiH He cTOiTH MOpsiA, aje TH pearyenr Tak, HiOM ne BixOyBa-
eTbes (pizmyHO O61M3bK0. OTOXK TH Maen OyTH 34aTHUM HA BIIKPUTICTH A0 L€l QyHKii
BUKJIMKAHHS, JO3BOJISIOUH 3 TOOOIO BiIOYTHCS TOMY, 3 UMM TH ceOe ineHTH (iK€, Npu-
MipOM, 3 TOJIOBHUM T'€pOoeM KiHOCTpidKH. S yacTo miavy mig yac neperssiny ¢insmis. Bo-
CTaHHE 1ie OyII0, KOMM 51 TMBHMBCS «3€JIeHy KHUTY» 2, T GauuB 1i?

II: Tax, munyn020 musicHs.

I'YT: e nusoBmwxHa, GantacTiuna crpivka. 51 Hanpasy miakas. | s He 3HiveHni ve-
pes3 te. He Te o0 Ti MaB m1akaTH, aje TH Maenl OyTH BiIKPUTHM JI0 TAKOT'O BIUIUBY, 1 1€
He JIMIIE Te, 1[0 MU HA3MBA€MO eCTeTHYHHMM jaocBigom. Hampukian, Kant. Komn st unraro
KanToBi peuenHs, a s 4nTaro HOro HIMEIBKOI0, S MOXY JIMIIE HUM 3aXOIUTIOBATHCS H Hi-
MITH BiJ 3axBaTy. HeiMOBipHO, KOJIH XTOCh, XTO HIKOJIH HE BUDKIDKAB Jaji 1 7 KimoMeTpiB
3a Mexi Kenircoepra, cTBOproBaB Tam, y Tilf MIJIKOBUTIH KyJIbTYpPHIH 1301111 TBip TaKOro
cTyneHs: KomIuiekcHocTi. ['oBopstun npo Kanra, He Oyno 0 3aifBuM 3rajaTv IpeKpacHy
MaJeHbKy KHIKKy Jliotapa?® npo entysiasm, Tu ii uurap?

II" Hi.

TI'YT: Us xnura npo Kanra, ane He € KputnuHOMW iHTepniperanicto Kanra. Bona mpo
KanToBy peaknito Ha @paHiy3sKy peBomonito. HoBuHa npo 14 numHs ManapyBana 1o
Kenircoepra nonaz qBa THXKHI, @ KOJIM BiH 11 oTprMaB, TO OyB y IIJIKOBUTOMY 3aXBaTi Bif
peBomtonii. OTox 1e He Oyna ecteTuyHa peakuis. Lle pazmie cBiAYMIO PO 34aTHICT 10
eHTy3iasMy. [Ipo 371aTHICTE HagUXaTHUCS YUMOCh. S HElOIaJHO OIMCaB L€ SIK He-TIOHSIT-
TeBe 3HAHHSA. Lle He € 3HaHH:M, ajie 4acTo, Xo4a He JIOKOHEYHO, BOHO ITO€AHAHE i3 TIOIIH-
peHHsM 3HaHHA. bo xonu KaHT gizHaBcst npo 14 nummHs, BiH TakoX 3HaB Ipo mTypM bac-
THIiT TOmo. [HIMMY crioBamH, Tam OyIlo sSIkech 3HAHHS, ajle Ba)KJIMBa pid He Oyia MOHAT-
TEBOIO.

II: Ane 32iono 3 Kanmom «Anschauungen ohne Begriffe sind blind»®.

I'YT: Tax, ane, Moxe, e 6yII0 Kpalle, Hixk B iforo teopii. SIkmo morpatu 3 KantoBoro
Meragoporo. Sk BiOMO, CITiMi JII0JM MaroTh IOTYXKHIII 33 3pSYMX JIF0eH peakiii Ha Oa-
rato peueid. Tu unras «Lettre sur les aveugles»* Jlunpo?

27 https://www.imdb.com/title/tt6966692/2ref =fn_al_tt 2

% Kuura Kauna-®pancya Jliorapa «Entysiasm: Kanrtosa kpurtuka ictopii» (L’enthousiasme, la critique
kantienne de I'histoire), omy6nikoBana B 1986 poui.

2 (Him.) Ciornsajanss 6€3 nonats — ciini. Krv, B 75.

% (JIuct mpo cAiNUX 17Is BRUTKY 3psuUX», MaTepianictuune ece Juapo, 3a my6iikaiiio skoro aBTop 6ys
yB’si3HeHuil y Bencencbkomy 3amky 3 24.07 mo 3.11.1749 p.
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11: 1 did not mean your citizenship! So, Kant basically talks about Weltbeziehung even
though, of course, he does not use this expression.

HUG: Yes, | know. But | am also writing in the book about oscillation. Of course, |
do not believe that any relationship to the world can ever be purely presence-based or
purely conceptual. That does not exist. Maybe animals are capable of having a non-con-
ceptual relationship to the world. That is what Heidegger describes quite well as animal
instincts in The Fundamental Concepts of Metaphysics. So, everything that we call rela-
tionship to the world, an experience in a very broad sense of the word “experience” is
always already Anschauung and Begrifflichkeit at the same time. That is true, and we
cannot help that. | do believe, however, and that is my object of criticism and attack that
Western culture and specifically Western academic culture has overprivileged to an idiotic
degree the conceptual aspect. For example, | am not saying that Holderlin’s Brot und Wein
is not very interesting in its attempt to reconcile emerging Hegelian philosophy with the
Christian theology of the Eucharist. It is conceptually fantastic, and you can only concep-
tually redeem that. But that does not prevent the prosody of that poem being fantastic, and
I do not want to sacrifice the prosody on the altar of hermeneutics. Of course, in the past
twenty years, | have written more on presence because that is my polemical edge. But | do
not dispute the basic Kantian claim that it always goes together.

11: Actually, many Kant scholars are debating about conceptualism and non-concep-
tualism in Kant. In my opinion, however, Kant’s distinction was purely methodological
because he wanted to show that concepts are not borrowed from the things of the world
(to put it in your terms); otherwise, we could not talk about the unity of experience at all.

HUG: Yes, but it is Kant’s Redlichkeit, it does not even fit into his philosophy. Like
in the third Critique when he talks about Stimmung that also is not really a concept that
good for him but he is so honest that he works it through.

II: My next question concerns an issue to which many intellectuals in the twentieth
century fell victim: Is there any ethical dimension of the presence-based culture? By ethi-
cal dimension, | do not mean some kind of moralizing based on a superior life experience
but rather institutionalized practices that could guarantee and maintain, say, fundamental
human rights.

HUG: The answer was provided, without any presence-based concepts, by Hork-
heimer and Adorno in Dialectics of Enlightenment. A culture that has eliminated the pres-
ence dimension lacks what we call empathy. It is capable of reducing other humans to
numbers tattooed on their forearms. It is the presence of presence that can become exis-
tentially and ethically relevant.

I1: My last rather provocative question would be if you could tell me what Gumbrecht
cannot convey.

HUG: There are two levels to this question. Even our conversation which | felt has
been a good conversation has also been a kind of a harmless conversation. Harmless in the
sense we did not touch anything that is highly problematic or criminal. | mean, you could
have asked about if that is a true story that | am fascinated by crime? | can also sometimes
imagine myself committing crimes, | mean, real crimes like bank robberies and hijackings.
| have gone so far to say in public that | cannot like a person whom | cannot imagine
committing a crime. This is very different from saying | cannot like a person who does not
commita crime. OK, there is one level where at least until my retirement | was not allowed
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II: Ha scanv!

I'YT: 1le npekpachuii TekcT. Y HHOMY HIETBCS Tpo citimoro Matematuka CoHnepcona,
SIKMA OYB peasbHOIO JIFOMHO0, ipodecopoM y KeMOpumxki.

IT: Bin napoouecs crinum?

TI'YT: Bin HapoamBCs Maiike CIIIIM, a OCTIITHYB JI0 CBOTO TIEPIIOTO JTHS HAPO/DPKEHHSL.

IT' I cmag mamemamuxom?

I'YT: Bi cTaB oHEM i3 HAMKPAIIIX MATEMATHKIB CBOTO 4acy. MIoro Joternep mUTyOTh.
Bin 0yB MUJIOIO JIFOAMHOIO, Ty)K€ XapU3MAaTHYHUM JIEKTOPOM 1 MaB poAnHy. 5] X041y cKa3aTy,
o 51 po3ymito KanToBe BU3HAUEHHS CIIOTTIIAAHHS, ajle, MaOyTh, MOAECKOIN MU MAaEMO M-
HUTH OIIp CIIOKYCi MEPEKIIAAATH BCE MOBOIO TIOHSTE.

IT: Tax, ane Kanmosa memagopa maxodic 2060puma, Wo noHamms 6e3 yymmeeocmi He
sumeopunu 6 2emo Hisko2o snanns. Hozo cemanmuuna pesomoyis noseae y ybomy meep-
Odicenni, aodvce cunmemuyni cyodicenns a Priori we € cymo opmanvro 3nauwywumu cy-
OoicenHamu. Bornu maroms Oymu 06 ekmusno suauywumu. Toomo Kanm saeno 2osopums npo
ceimocmocynok, me, wo eu, nimyi, nasusacme \Weltbeziehung.

T'VT: S Bxe He HiMelp!

II: A ne mas Ha ysaszi meozo zpomaoancmeal Toxc Kanm no cymi 2ogopums npo
Weltbeziehung, xati Hagimbs 6iH Yb020 MEPMIHA Ul HE BHCUBAE.

I'VI: Tax, 5 3Ha10. Ajle B KHU31 8 TAKOK IIUILY IIPO KOIMBAHHS [Mi’K 3HAUYEHHSM 1 IPH-
CyTHIiCTIO]. 3BICHO, S HE JyMaro, IO SKUICH CBITOCTOCYHOK MOXe OyTH CYTO 3aCHOBaHHUM
Ha MPUCYTHOCTI 9u OyTH CyTo MOHATTEBMM. Takoro He OyBae. Moyke, TBApHHU 3[aTHI Ha
HE-TIOHATTEBHUH CTOCYHOK 0 cBiTy. Lle Te, mo [aiinerep nocuts q06pe omucye sk TBAPHHHL
IHCTHUHKTH B «3aCaJHUYUX TOHATTAX MeTadizukm». OTOXK yce, 0 MH HA3UBAEMO CTOCYH-
KOM [IO CBITY, IOCBIJIOM y Iy’K€ IIUPOKOMY CEHCi CIIOBa «JOCBiI», 3aBXKIH € OTHOYACHO
Anschauung ta Begrifflichkeit®!. Ile npasja Ta somy He 3apajuii. YTiMm, s BBaXKAIO, i 1€ €
00’€KTOM MO€ET KPUTHKH Ta aTakH, 110 3aXifHa KyJabTypa, a HaJTO 3aXiJHa akaJeMidHa Ky-
JBTYpA, A0 1IIOTHYHOTO PiBHS HaaIa HaJMipHOTO IPUBLIEHOBAHOTO CTATYCY MOHATTEBOMY
acIleKToBi [cBiTocTOCYHKY|. Hanpuknan, st He kaxy, mo ['enpaep:iniB Bipnr «Xmi0 i BUHOY
HE € JyXe I[IKaBUM B HOro crpobi MPUMHUPUTH HApODKyBaHy (inocodiro I'erens 3 xpucTu-
STHCBKOIO Teonorieto €Bxapucrii. e KoHmenTyassHO (GaHTACTHYHO i IIe MOKHA BUKOHATH
JIMIIE KOHIETITYaJ bHO. AJIe e He CKpaJae (paHTACTHYHOCTI MPOCOii IHOT0 BipIa, a st He
XO0Uy >KE€PTBYBATH MPOCOIIIO Ha BIBTap T€PMEHEBTHKH. 3BICHO, B OCTAHHI JBAUATH POKIB 5
OiIBIIIE THCaB MPO MPUCYTHICTb, IT03ASK II€ CTAHOBUTH BICTPSI MOET ITOJIEMIKH. AJie s HE 3a-
nepeuyro KaHToBe TBepDKEHHS, IO [CIOMISAaHHS Ta TOHATTS | 3aBKAN B3aEMOIIOTb.

II. Bracne xadicyuu, 6azamo KaHmo3nagyie cnepeuaiomscs npo Kanmie konyenmyanizm i
HOH-KOHYenmyanizv. Ymim, na moio oymxy, Kanmose pospisnens mano cymo memooonoiynutl
xapakmep, 60 6iH XOMi6 NOKA3AMU, WO NOHAMNIA He 3aN03UYeH 3 peyell C8imy (8UCIOGTIIOIOHUCY
meoimu mepminamu). Inaxwe mu g3aeaii He Mo2iu 6u 2080pUMIL PO EOHICMb OOCEIOY.

I'VI: Tax, ane ue Kanrosa Redlichkeit®, ne-60 HapiTh He Biamosigae ioro ginocodii.
Ha 3pa3ok TpeThoi « KpUTHKH», KOJU BiH TOBOPHTE Mpo Stimmung>?, 110 Takok He 30BCiM-
TO 10Ope AJIs1 HHOTO TOHSTTS, ajle BiH HACTUIBKH IIMPHH, 110 OIPANBOBYE HOTO.

II: Moe nacmynte numanHs cmocyemvCsi npoonemu, Jcepmeoro AKoi cmanu 6azamo iu-
menexkmyanig y 20-omy cmoaimmi. yu iCHye emudHUil 6UMIp 3ACHOBAHOI HA NPUCYMHOCHIL
Kyromypu? Ili0 emuunum 6UMIpom s Maro HA Y6asi He SAKeCb MOPANI3Y6aHHSA, WO CRUpA-
€MbCAL HA 00BEPULEHTUULL HCUMMEBUU 00CBI0, a paduie THCMUMYYIOHANI308AHT NPAKMUKY,
SKI Mo2nu Ou Tapanmyeamu ma niOMpUMy8amu, CKA4CiMo, OCHOBHI npasa IHOUHU.

3! (Him.) TIoHATTEBICTD.
%2 (Him.) CymainHicTb.
3 (Him.) Hacrtpiit.
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to convey certain things that | could convey because of the climate of political correctness.
I think that political correctness is not just an American or an academic disease. It is a
disease of Western culture. And it may today be the most established in the EU, in what |
call “social democratism.” It is a kind of egalitarian ideology that you are not allowed to
touch. And if you are not in consensus you are immediately excluded, you do not get an
academic job or another job. I do think that this political correctness is a cover to maintain
a certain cultural tradition that is broken and we do not know what to do with it in the
present cultural and humanitarian situation that starts with things like global warming,
overpopulation, exhaustion of resources. Anyway, | do not want to demonize political
correctness, there is not a Kantian reason, but there are historical reasons why it exists.
However, it strongly reduces what you are allowed to say. For example, ten years ago at
Stanford, | was teaching a freshman core class about Pleasures of Sex. And | obliged my-
self to talk based on individual experience but not in the first person singular at the end of
each lecture for 10 minutes about one form of sexual practice. | talked about masturbation,
pleasure through the pain, coordinating orgasms and so forth. It was not an entire lecture
but only last ten minutes each time. | made a real effort to do that well in this very hygienic
culture, and Americans have no talent for sex, or very little. | thought it was good to do
that. Already then, when | announced that because the freshman core was organized by
the President’s Office, the Stanford President called me and said, could you not change
the title to Pleasures and Problems of Sex? | said no, | want to talk about the pleasures of
sex. This is the main problem because the US people do not know much about the pleas-
ures of sex. But today | would not be allowed to convey that. Or | would have big prob-
lems. Of course, there are lots of things | cannot convey.

To quote Lyotard on enthusiasm; there is never a guarantee that your enthusiasm for
something can become contagious. This is second and the real problem of presence, not
only mine. You can talk about presence, you can exchange concepts about it — but there is
no way to “carry” or “convey” presence itself in a conversation. This can only work by
contagion —and we call “people with presence” those who have, who exude this power of
contagion. But nobody can control or guarantee it. A limit hard to live with for me — but
what can | do?
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Meaning of Presence

I'YT: TopkraiiMep Ta AJIOPHO Bi/ITIOBiIM Ha 1€ NUTAHHS Oe3 Oy/Ib-AKUX 3aCHOBAHUX HA
npucytHocTi MoHATh y «[lianexruni IpocBitHunTBa». KymnbTypi, sika enimMiHyBaia BUMIp
MIPUCYTHOCTI, OpaKye TOro, IO MM HAa3UBAEMO eMIatieio. Taka KylbTypa 37[aTHa PEIyKy-
BaTH 1HIINX JIFOJEH 10 TATYHOBaHUX HOMEPIB Ha nepeqmuiiadsix. CaMme MpUCYTHICTH TIPHCY-
THOCTI MOYKE CTaTH €K3UCTEHI[IHO Ta €TUYHO 3HAWINBOIO.

II: Moe ocmarne padwe npoeoxamuene numanns. Yu ne miz 6u mu cxasamu: wo Tym-
bpexm He Modice nepedamu?

I'YI:'Y upomy nutanHi 18a pisai. HagiTe Hamma po3mosa, ska Gyia 106pOr0 PO3MOBOIO,
Oyia TOCUTh HEBUHHOIO. HEBMHHOIO B TOMY CEHCI, III0 MM HE 3aTOPKHYJIH YOTrOCh Ha/I3BU-
YaifHO MPOOJIEMaTHIHOTO YW KpUMiHAIBHOTO. TOOTO TH MIr OM MEHE 3alWTaTH, Y1 MEHE
CTpaBi 3a4apoBYIOTh 3709MHN? [HOAI S YSIBIISIIO, SIK KOO 3JI0YMHH, TOOTO CIPaBXHI 3710~
YMHH Ha KIITAIT orpa0yBaHb OAHKIB UM BUKpAJaHHS aBTIBOK. S| 3aiIIOB Tak Jajieko, 1o
IyOJIIYHO CKa3aB, III0 MEHI HE MOXKE ITOI00ATHUCS JTFOIMHA, SKOI 5 HE MOXY YSIBUTH 3JI0YHH-
uem. Lle, 3BiCHO, iICTOTHO BiIPi3HAETHCS BiJ] TOTO, IOOM CKa3aTH, 1[0 MEHI HE MOXKE CITOJI0-
0aTucs JFOMHA, KA HE KOiTh 3704nHIB. ['apasn, € piBeHb, e MEHi, MPUHAWMHI O MOTO
BHUXOJy Ha TICHCIIO, HE T03BOJBUIOCS IIEpeAaBaTH MIeBHI pedi, sKi s Mir Ou mepenaTy, depes
KJTIIMAT MTOTITKOPEKTHOCTI. 51 BBaXkaro, 110 MO TKOPEKTHICTH € HE JIUIIIe aMEPHUKAHCHKO0 91
aKaJieMigHORo ToriecTro. Lle mormecTs 3axXiMHOI KyIbTypH. A HUHI BOHA, MaOyTh, HAMOLTBIIIE
yeranmiack B €C, y ToMy, IO S HAa3WBAO «COIIAJIFHAM JeMOKpaTtu3Mom». Lle cBoepiana
eraJliTApUCTCHKA 1/IE0NIOTis, Ky 3a00pOHEHO JinaTu. SKIo T He 3rO/IeH, TO TeOe HeraiHo
BHKJTIOYAIOTh, TH HE JIiCTAEMT aKaAEMITHOI UH SKOICh 1HIIOI poOoTH. S BBaXkaro, 1o I I1o-
JTKOPEKTHICTh € IPUKPUTTSIM, IIOOH MM ATPUMYBATH MIEBHY 3JIaMaHy KYJIbTYPHY TPaIHIII0
Ta MU HE 3HAEMO, 110 3 HEI0 pOOUTH B TETEPIIIHIN KyIbTypHINA Ta TyMaHITApHI CHUTYyaIIi,
SKa TIOYMHAETHCS 3 TAKUX pedell K r100albHe NOTeIUTiHHS, IepEeHACeNICHHsI, BUCHAXKCHHS
pecypciB. Xaif TaM SIK, S He JEMOHI3YyIO TONITKOPEKTHICTh, ICHYIOTh iCTOPHYHI ITiJICTaBH,
4qoMy BOHa icHye. [IpoTe BOHa iCTOTHO pedyKye Te, o ToOi J03BoIeHO Ka3aru. [Ipumipom,
JIECATH POKIB TOMY s BUKJIAIaB Kypc «YTIXU CEKCy» IS CTYIEHTiB-TIepIIOKypcHUKiB. Ha-
TIPUKIHII KOXKHOI JIeKIIii 51 3000B’s13aB ce0e TOBOPUTH, CIUPAIOYICEH HA 1HIVBITyaIbHHAN 0~
CBiI, ajie He B IepIii 0co0i OAHWHHM, TPOTATOM JECATH XBIIMH IPO OTHY (POpMY ceKcya-
JBHOI IPAaKTUKH. S TOBOPHB PO MacTypOalito, HaCOIOAy Yepe3 Oib, KOOpAUMHOBAHHUI Op-
ra3m Tomio. Lle Oyia He BCS JIEKIis, a JIMIIe OCTaHHI IECATh XBIWIHMH. | g cripaBai JOKIaB
3ycwiib, moou go0pe 1ie 3poOuTH B i Ty)Ke Tiri€eHIYHIN KyIbTypi, 00 aMepHUKaHIl HE Ma-
IOTh TAJAHTY JI0 CEKCY, UM QYK€ HeBEeNUKUH TanaHT. S ramas, mo 3podurtu 1e 0ymno 6u 1o-
ope. I Bxke TOzl, KO 51 OrOJIOCHUB II€, TOMY IO MEPIIOKYPCHHUKIB OPraHi3oByBaB odic mpe-
sujenTa, npesuneHt Ctendopay 3arenedoHyBaB MEHI Ta cKa3aB, Yd HE MIT OH s 3MIHHTH
Ha3By Ha «YTixu Ta mpobieMu cekcy»? Sl ckazaB Hi, TOMY IO XO4Yy TOBOPHTH PO BTIXH
cekcy. Lle ronosHa mpo6iema, TOMy L0 aMEpUKaHLI 3HAIOTh HeGaraTo Mpo BTIXH CEKCy.
Aute cbOrofiHi MeHi LbOro nepeaTy He Jo3Bonmid 6. Yu st MaB Ou Benuki npobiieMu. AB-
KEX, ICHye Oarato pedeit, ki sl He MOXKY TepeliaTy.

Sxuro nporutyBaTu Jliotapa mpo eHTy31a3M: HIKOIU HEMAa€ TapaHTil, 1110 TBii eHTYy3ia3M
JI0 4OroCh MO)KE CTaTH 3apa3iuBuM. Lle npyra i crmpapskHs mpoOieMa MpHCYTHOCTI, He
siie Mosi. T MOXeIl TOBOPUTH PO TPUCYTHICTh, OOMIHIOBATHCS TMOHATTSAMHU TIPO Hel,
MPOTE HE iICHYE CIOCO0Y, K IEPEHECTH» UM «IePeAaTHy caMy MPUCYTHICTh y po3MoBi. Lle
MO>Ke IIPALFOBATH JIUIIE K 3apaKeHHs. MU Ha3MBA€MO «IIOABMU 3 IPUCYTHICTIO» THX JIFO-
Jeil, XTO Ma€, BUIIPOMIHIOE IO CHITY 3apaKeHHs. AJle HIXTO He MOYKe LIbOr0 KOHTPOJIIOBATH
4u rapaHTyBatu. Lle 0OMexeHHs, 3 SKUM MEHi Ba)KKO KHUTH. Ta 1110 51 MOXKY BAisSTH?

Ilepexnao Isana lsawenxa
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