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NIETZSCHE IN BRAZIL: THE CREATION OF A NEW
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Introduction

Since the late 19th century, Brazilian intellectuals have embraced the thought of Frie-
drich Nietzsche, disseminating his ideas throughout the country. To speak about him and
his ideas, they created words, signaling the way in which his philosophy was recreated
within the Brazilian context. The prime examples are the neologisms created to translate
Ubermensch: “sobrehomem”, “pro-homem”, “super-homem”, “Além-Homem”, and
“além-do-homem”. This process of word formation raises linguistic and philosophical
questions. How, exactly, were these neologisms created? Are they vernacular — that is,
formed from elements of Portuguese integrated into the language? How did they acquire
their meanings? Was it through the reciprocal transposition of a primary meaning, present
in the philosopher’s text, into the Portuguese language? Or do the meanings of these terms
stem from the uses made of them within the Brazilian context? By inventing words in
Portuguese to designate Nietzsche’s concepts, were Brazilians engaging in philosophy?

These neologisms rely on traditional word formation systems, such as compounding,
bringing together elements identifiable by the receiver into a new unit of meaning. They
are “linguistic calques”, according to Bechara: “translated words and grammatical ele-
ments (prefixes, prepositions, word order)” [Bechara 2009: 351]. They differ from direct
loans or phonetic adaptations, as they give rise to compound words formed by the juxta-
position of elements already existing in the language to preserve foreign concepts and
compounds through word-for-word translation. This process legitimizes them within the
Brazilian lexicon without the direct adoption of the foreign form. They are calques insofar
as they seek to recreate the meaning of Ubermensch by juxtaposing a preposition, prefix,
or adverb (“sobre”, “pro”, “super”, “além”) + the noun (“homem”).

They create different meanings of overcoming the traditional concept of “man”, mark-
ing a position (above, for, super, beyond) in relation to him. They reflect the influence of
foreign languages (German, French, English, Italian, Spanish) and the creativity of Bra-
zilian translators and intellectuals, who created vocabulary for Nietzsche’s philosophy ac-
cording to the specific form of life of the Brazilian context. To identify their meanings, |
draw on Wittgenstein and his conception of meaning as use within a form of life and its
language games [Wittgenstein 2009]. To explore how they function in discursive practice,
I turn to John Searle and his theory of speech acts [Searle 2002]. And to Hilary Putnam,
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with his division of linguistic labor [Putnam 1975], to understand the specialization of this
Brazilian lexicon of Nietzsche’s philosophy.

The translations of Ubermensch in Brazil, starting with “sobrehomem” by Julio
Erasmo, then “prohomem?” by Jodo Ribeiro, followed by “Super-homem” by Leopoldo de
Freitas, “Além-Homem” by Mario Ferreira dos Santos, and “além-do-homem” by Rubens
Rodrigues Torres Filho, are conceptual creations, in line with Deleuze and Guattari, who
define philosophy as the creation of concepts [Deleuze, Guattari 1991], and with Silvio
Gallo, who emphasizes the re-creation of concepts in the process of philosophical recep-
tion [Gallo 2012]. This hypothesis shows that these words do not merely translate the
Ubermensch but create new meanings, shaped by the Brazilian cultural, philosophical, and
linguistic context.

To develop this hypothesis, | distinguish between primary meaning and secondary
meaning. Primary meaning is the meaning of Ubermensch in Nietzsche’s texts, tied to its
use in specific contexts, such as Thus Spoke Zarathustra, where the term designates an
overcoming of traditional man. Secondary meaning refers to the meanings generated by
the Brazilian recreations, which rework the concept based on language games, speech acts,
and divisions of linguistic labor within the Brazilian context. This distinction allows for
an analysis of how the neologisms created to translate Ubermensch are both isomorphic
(maintaining a structural and conceptual correspondence) and reciprocal (dialoguing with
the original concept while introducing their own nuances).

Each neologism created to designate this Nietzschean concept can be analyzed in terms
of its linguistic formation, usage, discursive practice, and lexical specialization, in addition
to its relation to the idea of transcreation (Haroldo de Campos) and conceptual re-creation
(Deleuze and Guattari, Gallo).

The Primary Meaning of Ubermensch in Nietzsche’s Performative Language

The primary meaning of Ubermensch is tied to Nietzsche’s philosophical context,
characterized by a critique of Christian morality and nihilism, an emphasis on self-affir-
mation and the creation of values, and a rejection of idealism in favor of immanence. The
Ubermensch appears in specific language games, such as the poetic-philosophical dis-
course of the conceptual character Zarathustra, which combines metaphors, aphorisms,
and provocations. In Ecce homo, Nietzsche clarifies how the word should be understood
(“as the designation of the most highly achieved type™) and how it should not be under-
stood (“as the ‘idealistic’ type of a higher species of man, half ‘saint’, half ‘genius’ ...”)
[Nietzsche 1999: 300].

Nietzsche used language in a performative way in many of his works. His lexicon
conveys both meaning and action, provoking responses and transformations in the reader.
Concepts such as the Ubermensch and the ewige Wiederkunft call for action and personal
transformation. According to Linda Simonis, Nietzsche is a “defender and theorist of the
performative avant-la-lettre” [Simonis 2002: 58]. Barbara Cassin sees him as a precursor
of the notion of linguistic performativity [Cassin 2011: 120]. In this sense, “what the 20th
century calls ‘performative’ appears in embryonic form in Nietzsche’s thought” [Barbosa
2013: 9]. In line with John Searle’s categorization of speech acts, many of Nietzsche’s
concepts are assertive, in that they tell people how something is, but they are also directive,
in that they seek to move them to action, and commissive, in that they commit them to
something, whether a value or an action, as well as expressive, since they allow for the
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expression of feelings and attitudes. Indeed, his performative language provokes reflection
and action in his readers.

In the passage from Zarathustra titled “The Convalescent”, Nietzsche plays with con-
cepts such as ewige Wiederkunft and Ubermensch. By proclaiming that Zarathustra will
return to “once again teach the ewige Wiederkunft of all things” and “announce the Uber-
mensch to men”, he uses language performatively to draw the reader into action. In Part 3
of the Prologue, Ubermensch signifies the idea that man is something that must be over-
come. The term is not a symbol representing an ideal; it is a speech act that intervenes in
and transforms human interactions. It serves Nietzsche to affirm that man must be over-
come, carrying a directive sense that incites the reader to the action of self-transcendence,
to abandon traditional morality, and to create values rooted in earthly life. It is a call to
transformation. As a goal to be achieved, it questions what men have done to overcome
themselves and demands fidelity to the earth, in opposition to hopes in an afterlife or be-
yond-the-grave.

These are performative concepts; they go beyond argumentation to become vehicles
of speech acts that seek to transform the reader. The ewige Wiederkunft, more directive
than assertive, is not only a doctrine of cyclical repetition, it is a thought that questions
established values and demands a radical re-evaluation of existence. By imagining having
to live the same life eternally, the reader is confronted with the necessity of affirming their
life in its entirety, including suffering and pain. This thought acquires power over the
reader and transforms them, conveying a directive speech act that urges self-overcoming.
Similarly, the Ubermensch is not merely assertive but a call to action. In teaching that man
is something to be overcome, Zarathustra uses the term assertively, comparing contempo-
rary man to an ape in relation to the Ubermensch. But its use is primarily directive, ques-
tioning what men have done to overcome themselves and demanding fidelity to the earth.
Through it, its author mobilizes the reader to act in order to overcome themselves and
affirm their earthly life. As a performative, it provokes the reader’s radical transformation
toward an affirmation of their own life.

Let us now examine some of this performative language of Nietzsche in the context of
the reception of his philosophy in Brazil.

Analysis of the “sobrehomem”

The word “sobrehomem” appears in the first text about Nietzsche published in Brazil
that | have record of. It is the article “O neocinismo” (Neo-Cynicism), from 1893, signed
by Julio Erasmo. In this text, “sobrehomem” translates the German term “{ibermensch”.
The word’s formation follows a process of lexical composition with vernacular elements
of independent existence, as defined by Evanildo Bechara. According to the grammarian,
there are compound words formed by the juxtaposition of terms already existing in the
language, such as “segunda-feira” (Monday). The word “sobrehomem” fits this model.
Both elements of the composition (“sobre” + “homem”) are autonomous Portuguese
words. Although “sobre” functions as a prefix in this compound, it is a Portuguese prepo-
sition, with autonomous use and origin in Latin “super” (“above”) to indicate a superior
position, that something is on top of another. The union of the two terms resulted in a new
and meaningful construction: “he who is above man”, seeking to convey the Nietzschean
concept of the Ubermensch.

The form without a hyphen was compatible with the orthographic uses of the time.
Under the currently in force Orthographic Agreement, the correct form would be “sobre-
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homem?”, since the rule prescribes the use of a hyphen when the prefix ends in a vowel
and the second element begins with “h”. However, it is important to consider that in the
late 19th century, such norms were not consolidated, and the use without a hyphen was
common. Julio Erasmo’s lexical choice combines a nationalist intention (avoiding for-
eignisms) with a didactic concern: the term “sobrehomem” relies on words familiar to the
Portuguese speaker and offers a direct approximation of the philosophical concept. As
Bechara emphasizes, calques are not always welcome, as they can sound artificial or in-
adequate. And indeed: “sobrehomem” did not become established.

In his text, Erasmo states: “Currently, there is persistent talk about Frederico Nie-
tzsche”. Who was talking persistently about Nietzsche? In Brazil of that period, it was the
Germanists, particularly those of the Escola do Recife (Recife School). It is in this philo-
sophical context that Erasmo cites the term tbermensch, implying he had access to the
original, discussing “Nietzsche’s theories” based on an unrevealed “excellent critical
study”. He translates it as “sobrehomem” and defines it as a “type”, a “product of rigorous
selection”. Historical examples of this type would be Cesare Borgia and Napoleon. From
the text, we can list stereotypes that confer a secondary meaning to the neologism. A gen-
eral and negative meaning, used to combat the neo-cynicism of the “philosophical tenden-
cies of some German schools” [Erasmo 1893: 1]. Let us see.

Erasmo contextualizes the “sobrehomem” within a critique he makes of the emerging
“philosophical tendencies” in Germany (and Brazil), associating Nietzsche with immoral-
ism and what he calls aristocratic neo-cynicism. Among the stereotypes he attributes to
the “sobrehomem?”, which form the basis of his critical view, are the rejection of a general
human morality, and the adoption in its place of a set of individual values, oriented towards
the development and expansion of exceptional qualities. The “sobrehomem” is presented
as a being above religion, homeland, family, or any other traditional social commitments,
living according to his own principles and instincts. He is seen as the product of a “rigorous
selection”, suggesting an elitist and social Darwinist view of human evolution.

Through these stereotypes, Erasmo constructs a general meaning of the “sobrehomem”
that positions it strongly against the prevailing moral and religious norms, particularly
those associated with Christianity. They reflect a specific and critical understanding of
Nietzsche’s philosophy and serve as a means to challenge and criticize philosophical
trends considered dangerous, then emerging in Germany (and Brazil). Thus, Erasmo’s use
of the term “sobrehomem” is not neutral but laden with criticism aimed at alerting Brazil-
ian readers about the risks this concept represents for the then-established moral and social
order. It serves, therefore, to convey speech acts by the unknown author of this Brazilian
intellectual scenario.

This is the context of the creation of the neologism “sobrehomem”. The element “so-
bre” seems to indicate hierarchical superiority, an understanding that may be related to the
evolutionist thought of the late 19th century. It is a prefixed compound created to translate
Ubermensch. Its formation is not neutral: the prefix carries a hierarchical connotation,
suggesting superiority or excess in relation to traditional man. In the phrase “Only the
sobrehomem, the type of the Gibermensch, product of rigorous selection, can save us from
irremediable decadence and repugnant degradation”, it designates a eugenic human type.
This meaning attributed by Erasmo distances itself from the Nietzschean primary mean-
ing. While Nietzsche saw the Ubermensch as a creator of values beyond traditional mo-
rality, the Brazilian text associates it with a eugenicist social salvation project, that is,
against the “degradation” of civilization. With the word “sobrehomem?”, the concept of the
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Ubermensch begins to gain meaning in the Brazilian language and a specialization, in
Putnam’s sense, and a function in language, in Searle’s manner. Let us see.

This resignification illustrates what Hilary Putnam would call semantic specialization:
“sobrehomem” ceases to be an abstract philosophical term to take on local ideological
contours, linked to Brazilian debates of the late 19th century about racial degeneration and
progress. The word begins to operate in public or collective discourse, encapsulating both
the fear of decadence and the belief in a redeeming elite. Pragmatically, its use constitutes
a directive speech act (in John Searle’s terminology), for Erasmo not only exposes it as-
sertively but, against it, prescribes a worldview. Although Erasmo criticizes Nietzsche, he
ends up adopting and disseminating his vocabulary, such as the terms *“sobrehomem?”,
“degenerescéncia” (degeneracy), and “sele¢do” (selection). This contradiction shows how
philosophical neologisms, even when rejected, can infiltrate the social imaginary and in-
fluence political debates. In the Brazilian case, Erasmo’s “sobrehomem” anticipates dis-
courses that, decades later, would be mobilized to justify authoritarian projects, proof that
the translation of concepts is never innocent, but always an act of cultural reinvention and
symbolic power.

Thus, | highlight the role of language in the transnational circulation of ideas, showing
how concepts are deformed and reactivated in new contexts. Next, let us examine other
calques of the Ubermensch created also in the late 19th century, highlighting how each
variant reflects distinct ideological projects of that period.

Analysis of the “pro-homem”

The Germanist Jodo Ribeiro translated Ubermensch with orthographic variations:
“prohomem?”, without a hyphen, and “pro-homem?”, with a hyphen. Later, José Verissimo
altered it to “Pré-homem”, with a capital letter and an accent, sometimes without the cap-
ital. Ribeiro even used, on one occasion, “sobre-homem”. He did so in the text
“F. Nietzche”, published on the front page of the Rio de Janeiro daily Jornal do Comércio
in 1897, written the previous year in Berlin. The word “prohomem?” is formed by the jux-
taposition of “pro” (with a prefixal value) + “homem” (noun). It is a transcreation that
recreates the Ubermensch with nuances for the Brazilian context. It reflects the creativity
of Jodo Ribeiro, who molds the Nietzschean concept to the “forms of life” (Wittgenstein)
of Brazil. This reinforces the understanding that it is a vernacular composition, created
with elements already available in the Portuguese language. The hyphen indicates that the
elements maintain their formal integrity, suggesting a composition by juxtaposition.

It is an attempt to preserve the senses of the prefix “lber” = “above”, “beyond” +
“mensch” = “man”. However, “pro-homem” does not exactly capture the primary concept,
but rather a man "in favor of man" or oriented towards the human, which is a rather free
interpretation. The prefix “pro” serves as a calque for an equivalent of “Uber”, albeit with
distinct nuances. In Jodo Ribeiro’s usage, the choice seems to reflect a neoclassical and
moderate reading of the Ubermensch, not as a radical transgressor, but as “the one who
lies ahead”. The graphic variations may have occurred due to a lack of standardization and
due to stylistic and conceptual freedom; an attempt to capture the philosophical and ele-
vated tone of the German term; the influence of other languages (e.g., French and German
write Ubermensch as a single word); and the desire to establish a conceptual mark, as if it
were a proper name or a new type of being. The form “pr6-homem” (with an accent and
hyphen) is the most appropriate according to current norms. It results from the composi-
tion by juxtaposition of a stressed prefix (“prd”) of Latin origin and the noun “homem?”,
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forming a noun with a hyphen. It fell into disuse not long after, but its analysis reveals
much about the history of Nietzsche’s reception in Brazil and the effort of the first trans-
lators to vernacularize foreign philosophical concepts.

In the phrase “The philosopher who had dreamed of the type of the prohomem (liber-
mensch) omnipotent, outside of morality and conventions, realizing, in the fullness of all
freedom, all his individual strength, passions, instincts, or talents”, it reveals a specific
recreation of the Ubermensch. The prefix “pro” adds a specific sense to the word
“homem?”, suggesting the idea of future projection. This lexical choice distances the term
from the hierarchical connotation present in “sobrehomem?”, replacing it with a notion of
potentiality, a man who is “ahead” of himself, in the process of self-realization.

Ribeiro associates the “prohomem” with the fullness of individual freedom, highlight-
ing the rupture with conventional moralities and the exaltation of “passions, instincts, or
talents”. This specialization of the term reflects a more existentialist than elitist reading:
the focus is not on superiority, but on self-affirmation. This nuance differentiates it from
“sobrehomem” (linked to social selection) and the primary Ubermensch (which in Nie-
tzsche combines self-overcoming and the creation of values). Pragmatically, it functions
as a directive speech act: Ribeiro presents the “pro-homem” and with it prescribes a vision
of emancipation. The use of the verb “had dreamed” attributes to Nietzsche a promise of
liberation, while the enumeration of qualities (“strength, passions, talents”) transforms his
concept (Ubermensch) into a performative ideal. Unlike Erasmo, who saw the concept as
dangerous, Ribeiro seems to celebrate its transgressive charge, even though, as Searle
would emphasize, as a speech act, it carries the illocutionary intentionality of influencing
his reader to surpass social norms and to self-overcome.

The choice of “pro-homem” (instead of “sobrehomem” or “super-homem”) reveals a
culturally situated translation. The prefix “pro” brings the concept closer to 19th-century
progressive ideas, such as evolutionism. The omission of hierarchies suggests that Ribeiro
reads Nietzsche through a less social-Darwinist and more individualist and aesthetic lens.
This difference exemplifies how the same philosophical concept can be reconfigured by
linguistic choices, reflecting local disputes. While Erasmo saw the Ubermensch as a threat,
Ribeiro recreates it as a future promise.

Thus, Jodo Ribeiro offers a particular understanding of the “pro-homem” in his text,
reflecting on Nietzsche’s ideas in a way that, while maintaining a certain critique, seems
imbued with a more nuanced understanding of Nietzschean philosophy. To assign mean-
ing to the term, he highlights some stereotypes that emerge from his reading of Nietzsche’s
work. Let us see.

The “prohomem” is defined as an “omnipotente” type, above conventional morality.
Ribeiro emphasizes the idea of the “prohomem” as a being who overcomes morality and
social conventions, manifesting his individual strength, passions, instincts, and talents in
a full and free manner. Comparing him to Schopenhauer, he argues that “Nietzsche
dreamed of a new evolution, that of the sobre-homem, but no longer through the Darwinian
or Goethean process of hunger and love, but through a new selection, undoubtedly warlike,
and yet intellectual” [Ribeiro 1897: 1]. The future imagined by Nietzsche would be in-
compatible with Christian morality and its derivatives, such as socialism and democracy,
seen as expressions of the herd, in opposition to the individual. Inspired by historical fig-
ures like Napoleon and the Borgias, the “pro-homem” symbolizes the triumph of the indi-
vidual who uses his strengths to achieve supremacy, regardless of social norms. Through
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it, according to Ribeiro, Nietzsche proposes an “inversion of all values”, valuing strength,
conquest, and power to the detriment of compassion, humility, and solidarity.

Through this, Jodo Ribeiro presents a meaning of the “prohomem?” that maintains rec-
iprocity with the complexity and radicality of Nietzsche’s proposal. At the same time, he
points to the ambivalence and destructive potential of this vision, especially in relation to
the humanitarian and Christian values that, according to him, still sustain civilization. Dif-
ferent from Julio Erasmo’s critical approach, Ribeiro adopts a stance that, although criti-
cal, also recognizes the value and originality of Nietzsche’s thought. He does not wholly
reject the “prohomem?”, but questions the implications of its realization for society and the
moral values then prevailing.

Jodo Ribeiro shows this in the relationship of the “prohomem” with women, marked
by a possessive perspective, where love is understood as a selfish search for possession.
This view conflicts with the freedom and individualism of the “prohomem”. Therefore,
Ribeiro mentions that, in the future envisioned by Nietzsche, sexual impulses would give
way to a “serene friendship”, transforming marriage into “a long dialogue”. This view
implies a radical reconfiguration of relations between men and women, aligned with the
freedom and individuality characteristic of the “prohomem”. This appreciation by Jodo
Ribeiro of the “prohomem?” reflects his attempt to understand and contextualize a complex
and controversial concept of Nietzschean philosophy. By highlighting both the potential-
ities and the dangers associated with the “prohomem?”, he contributes to the debate about
Nietzsche’s ideas in the Brazilian cultural and philosophical context of the late 19th and
early 20th centuries.

So much so that the word “prohomem” was inherited and used by other authors, such
as José Verissimo. He contributed to circulating stereotypes of the Nietzschean concept in
the country. More than a theoretical-philosophical resource, for Verissimo, Nietzsche’s
“pro-homem” would be “a beautiful poetic idea, a splendid aesthetic symbol” [Verissimo
1899: 1]. Critical of the philosopher, for Verissimo, “his Pr6-homem (if this word trans-
lates well the Ubermensch of his creation)” [Verissimo 1903: 1], opposes what is tradi-
tionally respectable.

Among the stereotypes that compose the meaning of the term are individuality, free-
dom, and self-overcoming. The “pr6-homem” designates a possible human type that is
free, individual, and seeks to continuously self-overcome. There was not yet a specialist
who had traversed the entire extent of the Nietzschean text to identify the primary meaning
of the Ubermensch. The predominant meaning was the secondary one, that is, the one that
emerged from the contextualized use of the term in a certain form of life and its language
games. As a conceptual benchmark for thinking about the human being in general, the
extent of its secondary meaning was not clearly identifiable. After all, who would have
been or could be the Brazilian “pro-homem”? Dom Pedro I, would Ribeiro say?

Analysis of the “super-homem”

The term “super-homem?” already appeared in the Brazilian press in 1896, in the Jornal
do Comeércio (and the Jornal do Recife), in a text by the Italian intellectual Giovanni Bo-
vio, correspondent for the Rio de Janeiro newspaper in Italy. His text was published with-
out reference to the translator. Bovio engaged with Nietzsche’s thought. At least once, he
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used the term “superuomo” in explicit reference to Nietzsche®. His text provides a broad
cultural and historical context; he uses the term as a metaphor or symbol related to histor-
ical expectations and human ideals, in a passage where he asks: “Why do you seek the
superuomo?” [Bovio 1896: 1] Therefore, the word “super-homem” was already circulat-
ing in Brazil, at least in 1896, with indirect reference to Nietzsche.

In Freitas’s case, his contact with Nietzsche came through the literary critic Teodor de
Wyzewa. From him, Freitas translated a passage in which Wyzewa states that it was in
Thus Spoke Zarathustra that Nietzsche invoked “the appearance of the Super-homem, the
intelligent and strong being destined to free the world from its degradation, resulting from
so many centuries of morality and religion...” [Freitas 1899: 1]. Wyzewa, a Franco-Polish
critic and translator, translated the Nietzschean term into French as “Surhomme”. Based
on this, Freitas creates a calque and disseminates a word that recreates the Nietzschean
philosophical concept in Portuguese.

In modern Brazilian Portuguese, “super”, a prefix meaning “above», “beyond», “su-
perior to», is used informally as an intensifying adjective and adverb. | have not found a
study that pinpoints a date for when “super” ceased to be used solely as a prefix and be-
came an autonomous word. The phenomenon seems gradual, associated with increasing
informality and the influence of spoken language and industrial culture. This usage, how-
ever, postdates the formation of the word “super-homem?”, which, in its Nietzschean con-
text, shows influence from English, especially from the 20th century onwards. At the time
“super-homem” was created (late 19th century), “super” was primarily a prefix, not an
autonomous word. Thus, it does not fall into the same category as words like “papel-
moeda” (banknote), for while the latter is formed from an autonomous vernacular word,
“super-homem” combines a dependent vernacular prefix (“super”) with an autonomous
vernacular noun (“homem”). The composition is vernacular (both elements are integrated
into Portuguese), more precisely a case of prefixation, due to the non-autonomous nature
of the prefix “super”.

Beyond Freitas’s text, “Super-homem”, as a collective creation, reflects influences
from the French Surhumain/Surhomme and the English Superman/Overman, introducing
connotations of heroism or exceptionality. In the Brazilian context, the term resonated
within the modernist imaginary and mass industrial culture, especially after the populari-
zation of the Superman comic book character in the 1940s.

The hyphen in “super-homem” follows a traditional orthographic rule for using a hy-
phen in prefixal compounds when the second element begins with “h”. Regarding the cap-
ital letter, “Super-Homem” or “Super-homem”, the issue is contextual and semantic.
When referring to the comic book character (Superman, created in 1938), the established
form in Portuguese became “Super-Homem?”. Capital letters are used because it is a proper
name of a character. The hyphen remains due to orthographic rules. When dealing with
the philosophical concept (Ubermensch), there is great historical and editorial variation.
We find “Super-homem” (with an initial capital, treated as a central concept); “super-
homem?” (in lowercase, treated as a common noun); “SuperHomem™ (an archaic or stylis-
tic form, widely used between the 1920s and 1950s); and “superhomem?” (an agglutinative
form, though not orthographically recommended). The most widely accepted form, both
philosophically and grammatically, is “super-homem”, with a hyphen (because of the “h”).

! This precision could be achieved thanks to the kind verification in the Sententiae’s review of this article: “[...] I’ideale
di Nietzsche — I’egoismo assoluto — che inteso a costruire il superuomo riusci alla gran bestia” [Bovio 1923] (this
article was first published 1896 in the journal Rivista Popolare (Rome), whose editor-in-chief was Antonio Fratti).
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It should be in lowercase (unless it’s the start of a sentence or refers to the comic book
character). In the first decades of the 20th century, before the standardization of ortho-
graphic vocabulary, non-standardized forms were common, such as: “SuperHomem” (in-
fluenced by French or German spelling); “Super-homem” (in more technical translations);
“superhomem” (without a hyphen, agglutinative, especially in journalistic articles). These
variations occurred due to the influence of foreign languages, the absence of clear norms,
and the stylistic desire to differentiate a philosophical concept from a comic book charac-
ter (created later).

In Leopoldo de Freitas’s text, the term “Super-homem” is a recreation of the Nie-
tzschean concept that differs from both “sobrehomem” and “pr6-homem?”. This lexical
choice has philosophical implications. The prefix “super” carries a connotation of superi-
ority that shapes the entire understanding of the concept. It is composed of “super” (a Latin
prefix indicating superiority or excess) + “homem” (a root maintaining the reference to
the human). In this way, Freitas contributes to the specialization of the term, which ac-
quires a soteriological (salvific) sense.

It contrasts with previous translations, as the “Super-homem” possesses an almost he-
roic connotation, linked to a historical mission. It operates as both an assertive speech act,
by affirming the existence of a “Super-homem”, and a directive one, as a solution to dec-
adence. The term is mobilized to persuade the reader of the need for a break with tradi-
tional morality, legitimizing the figure of the “Super-homem” as an antidote. Following
Wyzewa’s interpretation, Freitas attributes a redemptive function to the “Super-homem”.
While the philosopher saw the Ubermensch as a creator of values, Freitas transforms him
into a kind of savior, “destined to free the world from its degradation”. Here we have a
resignification: the concept takes on a quasi-messianic character, distant from Nietzsche’s
proposal. This resignification reveals how philosophical ideas are adjusted and recreated
by the cultural contexts that receive them.

This view of the “Super-homem” as a redeemer dialogues with Brazilian debates of
the late 19th century about social decadence and regeneration. Freitas, by linking “degra-
dation” to “centuries of morality and religion», is participating in a broader discussion
about modernization and secularization. His recreation of the Nietzschean concept serves
both to criticize the Christian tradition and to propose an elitist alternative for social re-
newal.

Through this, Freitas’s approach exemplifies how the reception of Nietzsche in Brazil
involved both linguistic translation and conceptual recreation. The word “Super-homem»,
created in 1899, juxtaposes elements of the German original with local concerns about
degeneration and progress. The terms “sobrehomem” and “Pr6-homem” fell into disuse in
the early 20th century, and the term “Super-homem” became consolidated in their place.
Used in the press and literature in the most diverse contexts, it soon became a jargon,
employed both to praise and commend, and to disparage and criticize. It meant both an
intelligent and strong human type, and a libertine and tyrant.

Analysis of the “Além-Homem”

The neologism “Além-Homem?”, coined by Mario Ferreira dos Santos, was created in
1954. “Além” is a vernacular Portuguese word. Its original class is an adverb of place
(e.g., foi além — he went beyond), but it can be substantivized. It has autonomous use in
the language. And “Homem” is a vernacular and autonomous noun. Both are independent
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in the Portuguese language. Thus, “Além-Homem” is a compound word formed by the
juxtaposition of two vocables; its formation follows the traditional rule of composition by
juxtaposition. The spelling with a hyphen follows the convention of uniting the two terms
and indicating that they form a compound semantic unit. This is consistent with similar
formations, such as “além-mar” (overseas). Therefore, “Além-Homem” follows the tradi-
tional graphic model of vernacular composition.

Considering the different functions of the word “além” — as a noun (“o além”, with
metaphysical connotations of transcendence) and as an adverb (indicating location, direc-
tion, or surpassing, with a more immanent sense) — is crucial for deepening the analysis
of the neologisms “Além-Homem” (Mério Ferreira) and “além-do-homem” (Rubens Ro-
drigues Torres Filho) in the reception of Nietzsche’s philosophy in Brazil. This distinction
has significant philosophical implications, especially when related to the concept of the
Ubermensch, which, in Nietzsche, does not imply transcendence but rather an overcoming
of modern Christian man. When used as a noun, “Além” often denotes an idea of meta-
physical transcendence, as in “o além” (a realm beyond earthly life) or “além-timulo” (the
afterlife). This meaning is associated with religious or metaphysical conceptions, suggest-
ing a superior plane separate from material reality. In the context of Nietzsche’s philoso-
phy, this reading would be inadequate, as the Ubermensch is not a transcendent entity but
an immanent figure who overcomes the limits of modern man through the affirmation of
life, the will to power, and the acceptance of the eternal return.

In the case of “Além-Homem?”, the word “Além” maintains its adverbial nature, func-
tioning as the first term in a composition by juxtaposition that associates the sense of over-
coming, of surpassing, with the noun “homem”. As an adverb, “Além” indicates location,
direction, position, or time, suggesting something that is “further ahead” or “beyond”. This
function is aligned with the German prefix iiber in Ubermensch, which denotes surpassing
or overcoming in the sense of going beyond a state or condition, without implying meta-
physical transcendence. In this sense, “Além” as an adverb is closer to the Nietzschean
immanence, which emphasizes existential transformation within the world, not an ascent
to a superior plane.

Thus, the word “Além-Homem” is composed of “Além” (adverb, indicating “beyond”
or “further ahead”) + “homem” (noun). The use of the capital letter in “Homem” may
indicate not a stylistic emphasis, but a philosophical one, highlighting the human as cen-
tral. By using “Além” as an adverb, Mario Ferreira suggests that the Ubermensch is a
being who surpasses the current human condition, moving “beyond” the traditional mod-
ern Christian man, whom Nietzsche calls the “last man”. This choice avoids metaphysical
connotations (like “o além”) and aligns with the Nietzschean sense of immanence: the
Ubermensch is an existential possibility within the world, not a transcendent entity. The
choice of “Além” reflects a rigorous philosophical reading, possibly influenced by Ferreira
dos Santos’s systematic training, which sought to articulate complex concepts with preci-
sion.

As a speech act, “Além-Homem” can be interpreted as an assertive term, used in aca-
demic contexts to recreate the Nietzschean idea of overcoming. The term performs an
illocutionary act, suggesting a new vision of the human as a being in transformation, in-
volving an assertion about the world, much like assertive acts, which focus on the truth-
fulness of what is stated. And it participates in a philosophical language game, confined
to academic or essayistic circles, where the emphasis is on existential transformation and
the critique of traditional morality.
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In this way, Ferreira dos Santos, as a philosopher and translator, acted as a “specialist”
who contributed to the creation of the Brazilian Nietzschean lexicon, creating a term that
reflects his interpretation of the Ubermensch as a concept of immanent overcoming.
“Além-Homem” is a transcreation that preserves the spirit of the Ubermensch (overcom-
ing) while introducing a Brazilian nuance, adjusted to the country’s intellectual context.
The term “super-homem” was worn out and pointed more to the character from industrial
culture or was compromised by Nazi-fascist ideology. It was necessary to do philosophy:
to create another term, to recreate Nietzsche’s philosophy in a new contexto.

Based on the “Palavras prévias do tradutor” by Mario Ferreira dos Santos for his trans-
lation of Thus Spoke Zarathustra (1954), one can identify a profound philosophical en-
gagement in his creation of the term “Além-Homem” to translate Ubermensch — a con-
ceptual intervention that predates Rubens Rodrigues Torres Filho’s proposal by decades.
Ferreira dos Santos did not see translation as a mere linguistic transposition, but as an
“effort” and an “expenditure of energies” that required total immersion in the author’s
thought. His stated goal was to “be as faithful as possible to [his] thought, never sacrificing
it for the sake of style”, positioning himself from the perspective of “how [Nietzsche]
would write Zarathustra in Portuguese” [Santos 2014: 10].

This was not a stylistic task, but a philosophical one. Ferreira dos Santos grounded his
interpretation in a study of “several long Years”, during which he consulted “not only all
of Nietzsche’s work but also his most authoritative commentators”. More than a translator,
he saw himself as an interpreter responsible for “offering the Brazilian reader as clear a
vision as possible of the genuine thought of the poet-philosopher of Sils-Maria”. By choos-
ing “Além-Homem?”, he rejected the heroic and industrialized baggage of “super-homem”,
seeking a term that would capture the notion of immanent overcoming and transcendence
present in the German original. Thus, long before Torres Filho, Mério Ferreira dos Santos
already demonstrated that creating a concept in Portuguese — a philosophically informed
transcreation — was a legitimate and necessary way of doing philosophy, guided by “love
for the work” and “fidelity to his thought” [Santos 2014: 9]. His choice of “Além-Homem”
was, therefore, an act of philosophical recreation, an effort to rearticulate Nietzsche’s most
radical concept in Brazil.

Analysis of the “além-do-homem”

As we already know, “além” is an adverb (vernacular and autonomous); “do” is a con-
traction of the preposition de + the definite article; and “homem” is a vernacular and au-
tonomous noun. Although all the elements are vernacular and autonomous, the structure
of the expression is not one of direct juxtaposition of two vocables, but rather of a sub-
stantivized prepositional phrase — that is, a term that behaves like a noun but is still com-
posed of adverb + preposition + article + noun. Compare: papel-moeda (banknote) — a
lexicalized compound word; além-do-homem — a substantive phrase (or compound ex-
pression), not a single word. The expression “além-do-homem”, created by Rubens Ro-
drigues Torres Filho in 1974 to translate Ubermensch, has a broader grammatical struc-
ture, with a unitary conceptual meaning, formed by vernacular elements with autonomous
existence, built with an internal prepositional structure (adverb + preposition + article +
noun).

Why did Rubens create “além-do-homem” with a hyphen? His use of the hyphen is
stylistic and conceptual, not normative. Torres Filho chose to spell “além-do-homem”
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with hyphens to give the expression visual and semantic unity; to indicate that it is not a
common phrase, but a unique and compound philosophical concept; and thus to counter
other translations, like “super-homem”, which had long become inappropriate for desig-
nating the Nietzschean concept. In this sense, the hyphen acts as a resource for philosoph-
ical nominalization (a “concept-name”). It makes it possible to indicate the unification of
meaning, as it signals that the expression should not be understood by its isolated parts
(“além”, “do”, “homem”), but as a conceptual whole. This is common in philosophical or
technical texts. Examples: “ser-ai” (being-there) in translations of Heidegger; “para-si”
(for-itself) in Sartre; “mais-valia” (surplus value) in Marx. Thus, the use of the hyphen in
“além-do-homem” does not follow traditional orthographic norms but fulfills a stylistic
and conceptual function: it signals the semantic unity of the expression as a compound
philosophical term, similar to other technical-philosophical translations. It is a marked op-
tion that confers upon the phrase the status of a singular philosophical concept, equivalent
to a compound word.

The inclusion of the article in “do” is significant, as it confers specificity to the recre-
ated concept, suggesting that the “além-do-homem” is a particular individual who sur-
passes the human condition. In this way, we have a compound and nominalized expres-
sion. The presence of the preposition (required by nouns or substantive phrases) indicates
that “além” is behaving as a noun, functioning as the nucleus of a substantive phrase, with
the sense of a surpassed place or stage, something beyond the human condition. Even
though it is originally an adverb, it functions as a noun in the expression. This becomes
clearer when we compare it with “O além é desconhecido” (Here, “além” is a noun). “A
busca pelo além-do-homem” (Here “além” is also nominalized). Although “além” is orig-
inally an adverb, in the expression “além-do-homem” it is substantivized, as it receives a
complement introduced by a preposition (“do homem?”). The term “do homem” functions
as a nominal complement. Thus, “do” (preposition + article) links the noun “além” to its
complement “homem?”. The preposition “de” indicates relation or overcoming. The defi-
nite article “0” suggests specificity: it is not “beyond a man”, but “beyond the man”, that
is, beyond the human condition. In this way, the “além-do-homem” can appear as a spe-
cific, ideal figure, and even a messianic one in some readings.

However, the choice of “além-do-homem” also reinforces the idea of immanent sur-
passing, since the presence of the article “do” introduces a nuance of individuality or spec-
ificity. This suggests that the “além-do-homem” is not just a general category, but a sin-
gular being who embodies overcoming. The preposition marks the relation of overcoming,
and the definite article introduces specificity, indicating that the “além-do-homem” refers
to a particular being, the one who surpasses the human condition.

As a speech act, “além-do-homem” can function as a commissive term, which implies
a commitment to the idea of an individual who transcends the limits of modern humanity.
The article “do” can reinforce the illocutionary effect, highlighting the communicative
intention of the speaker in uttering a statement directed towards the singularity of the
Ubermensch. It can also have a directive use, being employed or understood as something
that impels one to overcome oneself.

Similar to “Além-Homem?”, “além-do-homem” participates in a philosophical lan-
guage game — that is, an abstract one — but the inclusion of the preposition + article may
suggest a use in contexts that emphasize the individuality or concreteness of the Uber-
mensch. In this way, Rubens R. T. Filho, as a translator and interpreter, contributes to the
Brazilian Nietzschean lexicon with a choice that highlights the singularity of the
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Ubermensch, differentiating it from other, more generic neologisms, such as “super-
homem™. In this sense, “além-do-homem?” is a transcreation that recreates the Ubermensch
with an emphasis on individuality, reflecting the Brazilian context and Torres Filho’s in-
tention to articulate the concept in a precise and innovative manner. And thus, to do phi-
losophy.

In his translation of Ecce homo, Torres Filho intervenes philosophically by rejecting
the established — yet distorted — translation “super-homem”. He justifies his choice in a
footnote to the passage where Nietzsche criticizes the mistaken understanding of the Uber-
mensch as an “idealistic” type of superior man. The translator’s note is illuminating:

The word — Ubermensch, already discussed in other notes. The distortion that Nie-
tzsche refers to here corresponds to the ill-fated translation as “super-homem?”. [Torres
Filho 1974: 383].

Torres Filho identifies that the “ill-fated translation as "super-homem™” is not merely
a lexical problem, but a conceptual one: it perpetuates precisely the “distortion” that Nie-
tzsche himself denounces — the reading of the Ubermensch as a transcendent ideal, a “su-
perhero” or a model of moral perfection, which stands in radical opposition to its primary
meaning of immanent overcoming and the creation of new values. Faced with this, “além-
do-homem” emerges as a philosophical necessity. More than finding a synonym, it is a
matter of creating a concept in the sense proposed by Deleuze and Guattari — for whom
“la philosophie, plus rigoureusement, est la discipline qui consiste a créer des concepts.”
[Deleuze, Guattari 1991: 10]. By coining “além-do-homem”, Torres Filho is not merely
substituting words; he is engaging in an act of philosophical recreation aimed at restoring
the potency and nuance of the German concept in Brazil.

His choice seeks to establish a relationship of maximum reciprocity with the primary
meaning of the Ubermensch, as Nietzsche outlines it in the passage cited above. The com-
pound term “além-do-homem?”, with its prepositional structure, avoids the hierarchical and
heroic connotations of “super” and emphasizes the idea of a movement of surpassing — a
“going beyond” the prevailing human condition, thus aligning itself with the immanence
and performative character of the Nietzschean concept.

Therefore, by creating “além-do-homem?”, Torres Filho did more than translate: he did
philosophy. He performed an active conceptual transcreation, diagnosed a historical-lin-
guistic misunderstanding in the reception of Nietzsche in Brazil, and proposed a linguistic-
conceptual solution that reopens the philosopher’s thought to its complexity and trans-
formative power. His gesture exemplifies how philosophical translation, when conscious
of its creative power, is a legitimate and necessary way of practicing thought.

REFERENCES / CIINCOK JIITEPATYPU

Barbosa, R. F. (2013). Nietzsche e a linguagem performativa [Dissertagcdo de mestrado]. Pontificia
Universidade Catdlica do Parana, Curitiba, Brasil.
https://archivum.grupomarista.org.br/pergamumweb/vinculos/tede/rodrigo3.pdf.

Bechara, E. (2009). Moderna gramética portuguesa. Rio de Janeiro: Nova Fronteira.

Bovio, G. (1896, 6 de julho). Carta de Itdlia A Garibaldi. Jornal do Comércio, (188), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=364568 08&Pesq=%22Carta%
20de%201t%c3%allia%22&id=1731602977504&pagfis=21722

Bovio, G. (1923). La Repubblica. In G. Bovio, Il secolo nuovo: scritti, discorsi, pagine, pensieri,
epigrafi (p. 144). Roma: Libreria politica moderna.

30 ISSN 2075-6461. Sententiae, Volume XLV, Issue 1, 2026.


https://archivum.grupomarista.org.br/pergamumweb/vinculos/tede/rodrigo3.pdf
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=364568_08&Pesq=%22Carta%20de%20It%c3%a1lia%22&id=1731602977504&pagfis=21722
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=364568_08&Pesq=%22Carta%20de%20It%c3%a1lia%22&id=1731602977504&pagfis=21722

Nietzsche in Brazil: The Creation of a New Lexicon

Cassin, B. (2011). La performance avant le performatif, ou la troisiéme dimension du langage. In B.
Cassin, C. Lévy (Eds.), Gengses de I’acte de parole: Dans le monde grec, romain et médiéval
(pp. 113-148). Turnhout: Brepols. https://doi.org/10.1484/M.MON-EB.4.00117

Deleuze, G., & Guattari, F. (1991). Qu’est-ce que la philosophie? Paris: Minuit.

Erasmo, J. (1893, 20 de may). O neocinismo. Gazeta de Noticias, (139), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=103730_03&pesq=%22Nietzsc
he%22&pasta=an0%20189&pagfis=8267

Freitas, L. (1899, 16 de outubro). Um filésofo. O Pais, (5489), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=178691_ 02&pesq=%22Nietzsc
he%22&pasta=an0%20189&pagfis=23804

Gallo, S. (2012). Metodologia do ensino de filosofia: uma didatica para o ensino médio. Sdo Paulo:
Papirus.

Nietzsche, F. (1999). Ecce homo: Warum ich so gute Blicher schreibe, §1. In F. Nietzsche, Samtliche
Werke: Kritische Studienausgabe (Bd. 6, S. 255-374). (G. Colli & M. Montinari, Hrsg.).
Berlin: de Gruyter.

Putnam, H. (1975). The Meaning of ‘Meaning’. In H. Putnam, Mind, Language and Reality:
Philosophical Papers (Vol. 2, pp. 215-271). Cambridge: Cambridge UP.
https://doi.org/10.1017/CB09780511625251.014

Ribeiro, J. (1897, 18 de junho). F. Nietzche.Jornal do Comércio, (168), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=364568 08&pesq=%22Nietzch
e%22&pasta=an0%20189&pagfis=25108

Santos, M. F. dos. (2014). Palavras prévias do tradutor. In F. Nietzsche, Assim falava Zaratustra:
um livro para todos e para ninguém (pp. 9-12). Petrépolis: Vozes.

Searle, J. R. (2002). Expression and meaning: Studies in the theory of speech acts. Cambridge:
Cambridge UP.

Simonis, L. (2002). Der Stil als Verflhrer: Nietzsche und die Sprache des Performativen. Nietzsche-
Studien, 31(1), 57-74. https://doi.org/10.1515/9783110170740.57

Torres Filho, R. R. (1974). Notes. In F. Nietzsche, Obras incompletas (pp. 380-389). (G. Lebrun,
Trad; R. R. Torres Filho, notas). Sdo Paulo: Abril Cultural.

Verissimo, J. (1899, 23 de outubro). A filosofia de um poeta. Jornal do Comércio, (295), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=364568 08&pesq=%22Nietzch
e%22&pasta=an0%20189&pagfis=33823

Verissimo, J. (1903, 19 de janeiro). Um Nietzsche diferente. Correio da Manhd, (587), 1.
https://memoria.bn.gov.br/DocReader/DocReader.aspx?bib=089842_01&pesq=%22Nietzsc
he%22&pasta=an0%20190&pagfis=3165

Wittgenstein, L. (2009). Philosophical investigations (G. E. M. Anscombe, P. M. S. Hacker, &
J. Schulte, Trans.). Oxford: Wiley-Blackwell.

Received / Onepskano 15.11.2025

Geraldo Dias
Nietzsche in Brazil: The Creation of a New Lexicon

The reception of Nietzsche’s philosophy in Brazil was marked by a remarkable phenomenon:
the invention of a unique lexicon that not only translated but also reinvented his key concepts,
distinctly shaping the appropriation of his thought in the Latin American context. This article
investigates the formation of this lexicon, focusing on the different translations of the concept
of Ubermensch (such as sobrehomem, prohomem, super-homem, Além-Homem, and além-do-
homem). The study analyzes how these neologisms were created through processes of vernacular
composition and linguistic calques, reflecting not only a linguistic transposition but also a con-
ceptual re-creation contextualized within Brazilian reality. Drawing on theoretical frameworks
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such as Wittgenstein’s notion of meaning as use, Searle’s speech act theory, and Putnam’s lin-
guistic division of labor, the article demonstrates that each translation carries a secondary mean-
ing, shaped by local debates and distinct from Nietzsche’s primary meaning. The trajectories of
each term are examined, from their first appearances in the late 19th century to the more refined
proposals of the 20th century, highlighting how each variant reflected distinct ideological, phil-
osophical, and stylistic projects. It is concluded that the creation of this specific lexicon was not
merely a translation exercise but a philosophical act in itself, a way of doing philosophy through
the dialogue between Nietzsche and the Brazilian intellectual contexto.

Kepanoy Mdiac

Hinme B Bpa3uiii: cTBOpeHHS HOBOI'O JICKCHKOHY

Copuiinsatrss  dinocodii Himme B Bpasmnii o3HaMeHyBajnocs BH3HAYHUM SIBHIIEM:
BHHAXOJIOM YHIKaJIFHOTO JICKCHKOHY, SIKAI HE JIMIIC TEepeKIaiaB, a i MepeoCMUCITIOBaB Horo
KIIFOYOBI KOHIEMIIi, 9iTKO (OPMYIOUH CIPHHHATTS HOTO JTYyMKH B JIATHHOAMEPHKAHCEKOMY
KOHTeKCTi. LIst cTaTTs mociimpkye GpopMyBaHHS [IBOTO JIEKCHKOHY, 30CEPEKYIOUUCH Ha Pi3HUX
nepeKiaax KOHIENTy Hauroquan (Takux sk sobrehomem, prohomem, super-homem, Além-
Homem i além-do-homem). ¥V nociimkeHHi aHami3yeThCs, K 1 HEOJIOTi3MH OYIJIH CTBOPEHI 3a
JIOTIOMOT OO TIPOIIECIB MOBCSIKICHHOTO CIIOBOTBOPY Ta JIIHTBICTHYHUX KaJIbK, IO BioOpaxkae He
JIMIIE JIIHBICTUYHY TPAHCIO3MLIIO, @ i KOHLENTYalIbHE BiITBOPEHHS, KOHTEKCTyali30BaHEe B
pamMKax Opa3smiIbChKoOi peanbHOCTI. Crnuparodnch Ha BiTreHmTaiHOBE MOHATTS 3HAYCHHS SIK
BUKOPUCTAHHSI, TEOPir0 MOBIeHHEBUX akTiB Cepia Ta niHrBicTHuHMil po3nonin npaui [latnema
SK Ha TEOPETHYHI 3aca]M, CTATTs JEMOHCTPYE, 110 KOXKCH MEPeKIIaj Hece BTOPUHHE 3HAYCHHS,
chopMoBaHe MiCIIeBUMH JIeOaTaMu Ta BIIMIHHE BiJ IepBUHHOTO 3HaueHHst Hinmre. JlocmimkeHo
TPa€eKTOPii PO3BUTKY KOXKHOTO TepMiHa Bif iXx mepmoi mosBu Hampukinui XIX cromitrs mo
BHIIYKaHIMMX mporo3unid XX ctomitTs. [ligKpecoeTbes Te, Ik KOXKEH BapiaHT BigoOpakaB
oKpeMi ifreosoriuHi, hinocodchki Ta CTUINICTHYHI TPOEKTH. 3pOOICHO BUCHOBOK, 1110 CTBOPEHHS
LBOTO CIIENU(IYHOTO JIEKCUKOHY OYII0 HEe POCTO MEPEKIIafabKoI0 BIIPaBO0, a Gi1ocoPpChKAM
aKTOM caMuM 1o co0i, crocobom ¢inocodyBanns uepe3 aianor mix Hirme i GpasuabChKuM
IHTENEeKTYaIbHUM KOHTEKCTOM.

Geraldo Dias, PhD in Philosophy, Professor of Philosophy at the Instituto Federal da Paraiba
(Paraiba, Brasil).

Kepanoy [iac, PhD (pinocoghis), npopecop ginocoii y @edepanoromy incmumymi Ilapaiou
(Ilapaiba, Bpaszunis).

e-mail: ger.pdias29@gmail.com

32

ISSN 2075-6461. Sententiae, Volume XLV, Issue 1, 2026.


mailto:ger.pdias29@gmail.com

